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Mixing Table for Chart 3 



20. 12 Pr a 



20 
19 
18 
17 
16 
15 



Parts Black + 1 
= 5 Parts Color 



Part Cochineal Red. 



2 
2 
1 
1 



99 

it 
ti 
1 1 



99 

If 



20 

99 
99 
99 
99 



+ 3 
+ 3 
+ 7 

+ 8 
+ 25 



Parts White 



9 i 
9 9 
9 9 
99 



99 
99 
99 

9 9 



26. 12 Rp 4 



= 20 
25 : 

24 : 

23 

22 : 
21 : 



Parts Black + 2 Parts Cochineal Red 

English Red. 
: 5 Parts Color 26 
: 2 



+ 1 Part 



2 
1 
1 



99 
9 9 
99 

9 9 



99 



9 9 



9 t 



9 9 
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99 
99 
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7 
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Parts Whit^ 
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9 9 
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9 9 
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9 9 




32'. 12 R 4 



= 20 

31 
30 
29 
28 
27 



Parts Black + 2 Parts Cochineal Red + 3 Parts 

English Red. 
= 2 Parts Color 32 



3 
3 
1 
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9 9 
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Part White 
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38. 12 Ra 5 



= 2 Parts Black + 1 Part English Red. 
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9 9 



99 



99 



99 



9 9 



+ 



3 
3 
7 
7 



Parts White 



+ 23 



/ 9 
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44. 12 Or 6 

= Kassel Brown. For the Mixtures is used 44a ="2 Parts 

Vine Black + 1 Part Burnt Umber + 3 Parts 
English Red. 

7 Parts Color 44a + 2 

+ 6 

+ 5 

+ 6 

-|. 15 

«f . Tn!. Ji^^i!.'.^''^'^''! ""^^^ "'^'''^ intense by means 
ot a slight addition of Orange. 



43 

42 

41 

40 

39 



5 
3 
1 
1 



Parts White 



9 t 



/ / 



99 



9 9 



9 9 



9 9 



9 9 
9 9 
99 

99 



I 9 



I t 



I t 



9 t 



9 9 



9 9 



= 8 

49 
48 
47 
46 
45 



50 12 O 7 

Parts Black 6 Parts Burnt Umber + ] Part 
English Red. 
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99 



99 



9 9 



9 9 



I t 



9 9 



9 9 



+ 
+ 

+ 



2 
1 

5 
7 

20 



Parts White 



9§ 



9 9 



9 9 



9 9 



9 9 



9 9 



Di J'^tu^'^^'^ ^^^^ from 'i 5 to" 1 58 is 
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PREFACE OF THE PUBLISHER 



In 1912 che first edition of this work was published. 
Together with endeavors of a similar nature it has 
aroused the interest for the practical and theoretical 
study of color in the minds of many people. It has 
opened an entirely new scope for the use of color and has 
added m no tmall manner to a more profound realiza- 
tion of the economical and aesthetic value in color it- 
self. After this work had stood the test of continuous 
use during a period of some vcars and after it had gained 
the high ran k of be ing a means of grading anJ under- 
standing colors for professional use there was no doubt 
that a new and larger edition was nccc iry and tlnat this 
new edition should, a! e all, bring no changes in so far 
at possible from the color tones of the first. Any wish 
for improvemt^nr on sornr pouus which were submiti-vi 

cou Id ht treated as secondary consiJ* nioiis, as the nd- 
oarence to the above stipulation had become the first 
a«ienttal due to the fact rhir de\i.iiions, which went 
beyond the m^^n^ure of cscfintr.if and humnn inade- 
quacy would only give rise to uncertainty and mis- 
Ufularstandtng, this revised edition follows in detail the 
nucleus of the orii;^inal. A splendid supplement will be 
found m the addition of the mosc important mefn! and 

bron2e colors on table seven. As far as the text is 
concert. new arrangements nnd improvements have 
bta n made such as itemed adequate with respect to the 
progress of color technique and experience gather«'d 

PAUL BAIJMANN 
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Mixing Table for Chart 4 



56. 12 Oc 7 



3 Parts Kassel Brown + 1 

Black 



55 
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1 



Parts 56 
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19 
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+ 20 



Part Umber + 1 Part 

1 Part White 
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J I 



9 9 
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No. 54 may be bbtainea also by mixing 4 parts 
Dark Ocher + 1 Part Ultramarine Dark Blue 

^ 62. 12* CO 8 ^ ♦ 

= 5 Parts Black + 1 Part Reddish Umber i 
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57 
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No. 60 may also be obtained by mixing 3 Parts 
Dark Ocher + 1 Part Ultramarine Dark Blue 
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68. 12 Co 9 

Parts Black + 5 Parts Bumf Umber + 4 Parts 
French Ocher. 
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9 Co 9 (66/67) may also be obtaine 
Parts Black + 2 Parts French Ocher 
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Reddish 
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72 = 5 
^71 = 2 
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Every 



INTRODUCTION 



person dealing in color in any form or 
nner realizes the difficultv ot imparting the definition 
of colors and tones of colors to any other person. It 
!$ impossible to define a shade of red or blue or green. It 
must be seen. Even then it is not a matter of exactness 
as each individual sees a color in a different light, with 
a different perception. Many attempts have been made 
CO overcor-.e this ; , irently impossible problem. Color 
tone cKaru, the so-called practical color harmonies, which 
seemed fairly sacisfacc > in their way were introduced. 
Others fried to tackle the subject in question from a 
theoretical tide and failed m practice due to the fact 
that they were based on the some-what far-fetched — but 
existing — analogv of musical tones with color tones or 
bacause ciiay demanded from the user a long and pains- 
taking studv, so that the sacrifice was in no proportion 
whatever to the practical success obtained. The fact 
that all these endeavors did n(U gather the *!<'sired sup- 
pori wiil nut be Mtonishinc;. 

In order to adaquately fulfill the requirements of 
tice as well as theory, I arrived at the idea of basing 

the division of color tones on the spectrum of the sun. 

The c or I c% vv«-rr not r. nod in a 'in with 

mu^cal tones or any such similar values as abstract 

let or r\um bers The inif Is of che genera lly k 
and mtUi\^ f nr^lligihlr timpie color designations were 
riikcii AS n\' ivjundauon. Wuh the addition of certain 
numb^ri aU devincions tn the color fon#, luciditv, purity 
or dullneM can be ftliown. 

rhert may be tome doubt in the designation of some 

' 1 as to whethi-r (lit . ide with i •; but who is 

.ible to draw distinct d P iston lines without being in 
fluent rd by tndivid« 1 i aception bacwern yellowish 

graan, yrlloMf-grtan, grttn yellow and greeni«h-velh)w? 

Thr viiffcrrni light — whether fireci sunlight or the sciit 
lered ligl^f «»f a d'»ff day, or eompU^* shadm * — cl nges 
the c} * ^rr ot me mention. * tones to such a decree 
that the mifuife de' itions wht n mix or grading the 
(one* satm quite n- ligible and every d'»'il>r as regards 
lha vs of thr ' <d color selected becomes 

• nsuffit lent as compared with t ha adv in ragas J 1 t torn 
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Mixing Toble for Chart 5 



92. 12 Gcc 7 

= 9 Parts Black + 1 Part Chrome Yellow + 2 Parts 

Green Chalk. 

91 = 5 Parts 91 4- 1 Part Wh 
90 = 5 
89 = 2 
88 = 1 

87 = 1 

The color tone 91 may also be obtained by mixing 
1 Part Black -f 1 P^t Green Earth; and tones 87-90 
by making the foregoing tone lighter with White. 

98. IjL Gc 6 0r 

= 5 Parts Black + 2 Parts Burnt Umber -f 3 Parts 

Dark Chrome Green. 
97 = 6 Parts 98 + 1 Part White 




96 = 5 
95 = 1 
94 = 1 

93 = 1 



fi // 

if 99 

99 II 

n 91 



3 
2 

6 
20 



9 1 99 

tl 99 

ff 99 

II 91 



104. 12 Gb 6 

Parts Vine Black + 3 Parts Dark Chrome IGreen + 
1 Part Ultramarine Blue. 

103 = 6 Parts 104 + 1 Part White 
102 = 1 + 1 

// II J • ## // 



101 = 2 ,,4-5 

^gS =1 " + 7 " " 

99 = 1 „ + 20 



// ti 
99 99 



110. 12 Gbb 5 

12 Parts Black + 10 Parts Dark Chrome Green + 

1 Part Ultramarine Blue. 
109 = 6 Parts 110 - 



108 = 1 
107 = 2 

106 = 1 ■; -I. 7 

105 = 1 +20 



// // 



1 Part White 
1 
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tl 99 

f 99 

n 99 



116. 12 Bgg 4 

= 2 Parts^ Black -f- 3 Parts Green Chalk + 2 Parts 

Pans Blue. 

116a = 3 Parts Black + 4 Parts Ultramarine Green 

+ I Part Ultramarine Blue 
5 ~ I ^^""^s 11^^ + 1 Part White 

111=1 „ +20 

122. 12 Bg 4 

= ' '"'^'it^l'matnlX'^^'' + ^ '^''^ ^--'^'^ 

\l\ = ? P^'-^s 122+1 Part White 



19 99 
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+ 5 „ „ 
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There are surely times when the most experienced 
user will have to find out the composition of certain 
color tones by experiment. That these experiments can 
at times be very expensive is a fact that will readily be 
ackn. ledged, unless the person stating the contrary is 
a maa who never errs and has never come into the 
position ot mixing a quantity of color when a small bit 
was required. It will be taken for granted that the 
thoughtieis mixing ot colors even when using the mixing 
tables will not yield the desired satisfactory results as up 
to now there is no color factory which is in a position 
to deliver a product which is entirely uniform in shade, 
mixab'hrv and other properties. Judgment must be used 
m selecting the basic colors to work with. For this rea- 
son and b :use every person uses a more or less good 
estimate instead ot weighing the colors to be mixed. I have 
refrr:..d from giving an exact reproduction of the 
tghcs in grams and tenths of grams. 

It IS possible (etpectally in the case of dull tones) to 
obtain one nd the same color in dirf^erent ways than the 
one herein given. To give i detailed description of all 
chega various methods would exceed by far the small 
je ac our disposal. Therefore the most important 
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K\SD AND Dr5;iC, NATION OF COLOR TONFS 

The cause of all visual impressions, which we ter 
cofor or si . ' . IS light, proceeding on its path by vibi 
t ns of che ether .md coming into contact with ob- 
i«.u reproduces them in various ' or tones in ac- 
cord.m r with tluir ability to absorb or reflect the 
various componenf^ of light, the mam source of which 

understood by permitting a ray of 

darkened room by way of a 

r,. a. If a three- 
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4 t 
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the sun, can best 
Itghc to enti-r a 

narrow slot, letting U fall on a wh 

udcd gia»s pri^m with one of its sides pointed upward is 
placed before this slot, fhe n >w white strip ol light 

, • ' . . Li^ . 1 1 .hc/ini ir. In 1 • ' ^ 1 

trum. which rommencc. with r..l gradually merges mto 
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Mixing Table for Chart 6 



128. 12 B 4 



1 



// 
// 



1 
1 

2 
5 
15 



Part White 



18 Parts Black + 5 Parts Paris Blue + 5 Parts 

Ultramarine Blue. 

6 Parts 128 + 

u n f 

'ft //J 



Dark 



127 
126 

125 
124 

123 



if 



• 9 



§ t 



134. 12 Bv 3 



Parts Black + 2 Parts Reddish Ultramarine Blue. 

Parts 134 + 1 Part White 

Parts Satinober + 2 Parts Ultramarine 



133 


= 8 


132 


= 6 


131 


= 3 




or 3 




Blue. 


130 




129 





// 



n 



134a 



+ 6 Parts White 
+ IS 



5 



140. 12 Vb 3 

Parts Black + 1 Part English Red 
Dark Ultramarine Blue. 



+ 2 Parts 



139 
138 
137 
136 

135 



6 
3 
2 
1 
1 



Parts 140 


+ 


1 Part 


White 


n ft 
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99 


ft 99 
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3 „ 


99 


II II 
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7 „ 


J9 


II 99 


+ 


20 „ 


ti 


146. 


12 


V 2 





^^'^\^A^\fn.^ ^^'^ Cochineal Red + Z Parts 
Keddtsh Ultramarine Blue. 

145 = 5 Parts l4fi J. I'part White 



144 
143 
142 
141 



5 Parts 
5 
1 
I 
1 
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// 
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It 
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■ 3 
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+ 24 
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152. 12 Vp 2 



Parts Black -f 2 Parts Cochineal Red + 
Reddish Ultramarine Blue. 

150 = 5 152 + 1 Part White 

149 =1 " i 1 

148 = 1 ; " ± 8 

' n „ H- 24 



2 Part's 
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1 1 
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158. 12 Pv 2 



Parts Ivory Black -f- 
2 Parts Reddish 

Parts 1 58 
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1 
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orange and then into yellow, green and violet. These 
colors exhibit the greatest possible purity, intensity and 
saturation. 

The deflection of the ray of light caused by the prism 
has split up its components due to the varying deflect- 
ability and spread them on a larger surface so they 
can be seen direct with the naked eye. The capacity 
that objects possess of reflecting certain portions of 
light is what gives them their own color. The larger or 
smaller amount of light which meets these bodies or the 
angle at which this light falls upon the objects causes the 
various grades of luminosity. All those spots which are not 
accessible to direct light would appear to be completely 
black were it not that a small or larger part of the 
light which falls on the surroundings of the object are 
reflected on the shaded parts, thus causing a change or 
brightening up respectively. 

The clearest picture of the composition of the 
various color tones can be obtained when the mentioned 
spectral colors together with full, unrefracted, pure 
white sunlight and the deepest black, lacking every 
possible influence of light or color are looked upon as 
optic elements by the varying combinations of which the 
innumerable colors are formed in nature. Even this 
method of explaination, acknowledged by numerous 
authorities, does not quite correspond with the respective 
theories of the science of optics It will, never-the-less be 
an aid to the similarity of the aforesaid optic mixture of 
the color elements with the actual mixture of coloring 
substances in our case. It will also add to an easier 
understanding and remembering of the following designa- 
tions which enable adequate order and easy reference to 
any desired tone of color. 

The numbers and letters after the mixing directions 
on the color cards indicate the possibilities of applica- 
tion and the fastness toward light of the mixed colors: 



APPLICATION: 

O Applicable for use in oil 

L Applicable for use in kalsomine 

K Applicable for use in lime 

2: Applicable for use in cement 

F . . . . • Applicable for use in masonry 

6-a 



Mixing Table for Chorf 6a 



32d. 7 R 41/2 



Parts Black -f 1 
White 
32c = 1 Part- 
32b = 1 



Part Pompeyan Red + 14 Parts 



3 2d 



§9 



n 

99 



+ 1 Part White 
+ 25 



44c. 7 ar 6V2 

10 Ports Black + I Port Burnt Umber + 
English Red + 18 Ports White. 
44b = 1 Part 44c 4- 1 Part White 
44a = 1 // 4-6 „ 

56d. 7 0c 71/2 

5 Ports Block + 1 Port Burnt Umber + 
White. 

56c = 1 Part 56d + 1 Part White 
56b =. \ „ 4. 6 

56a = 1 „ + 25 



1 Port 



9 Ports 



68c. 7Co9V2 

10 Ports Block + 1 Port Reddish Umber + 
French Ocher 4- 18 Ports White. 
68b = 1 Part 68c 4- 1 Part White 
68a = 1 „ + 6 

80c. 5Cg9V2 

18 Ports Block 4- 1 Port French Ocher 4- 

Chrome Yellow 4- 40 Ports White. 
80b = 3 Parts 80c 4- 2 Parts White 
80a = 1 4- 8 „ 



1 Port 



1 Port 



1 



98c. 5Gc6V2 

Ports Block 4- 2 Ports French Ocher 4- 2 Ports 

Green Earth 4- 12 Ports White. 
98b = 3 Parts 98c 4- 2 Parts White 



98a 



1 



99 



n 



4- 8 



if 



llOc. 7 Gbb SVi 

5 Ports Block 4-2 Ports Green Eorth 4- 1 Part 

Ultromorine Blue 4- 8 Ports White 

110b = 1 Part nOc 4- 1 Part White 
110a = I. ^ „ +6 „ 

128d. 7 B 4V2 

8 Ports Block 4- 1 Part Dork Ultromorine 

14 Ports White. 

128c = 1 Part 1 28d 4- 1 Part White 
128b =1 „ 4-6 

128a = 1 ;; ;; % 25 ".. " 



Dork 



Blue 4- 



15 Ports 

1 

140b = 
140a = 



140c. 7 VB 3^2 

Block + 2 Ports Dork Ultromorine Blue 
Port Pompeyon Red 4- 25 Ports White 
1 Part 140c 4- 1 Part White 
1 /' 4- 6 



4- 



158d. 7 Pv IVi 

15 Ports Block 4- 2 Ports Pompeyon Red 4- 1 

lS8r - \ D ;"'?'JS5 ^^Y^ + 25 Ports White. 
158b = 158d 4- 1 Part White 

158a = 1 ^2! 



Port 



6a 



Gris teinte 



56d 

7 0c7V2 



56 c 

5 0c7V2 



56b 

3 0c7V2 



56 a 

1 Oc7V2 



2^ 



4c 

r6V 



44 b 

5 0r6V2 



44 a 

3 Or 6V2 



32d 

7 R VU 



32c 

5 R 4V2 



32 b 

3 R V/2 



32 a 

1 R 4'/2 



Tinted grag 



Farbig getontcs Grau 




g tw< 



158 d 

7 Pv2Va 



158 c 

5 Pv2'/ 



158 b 

3 Pv 2'/ 



158 a 

1 Pv2" 



140 c 

7Vb3V, 



143 b 

5Vb3V2 



140 a 

3Vb3V2 



128 d 

7 B 4V2 



128 c 

5 B 



128 b 

3 B 4'/, 



128 a 

1 B ^' , 
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COLORFASTNESS: 



^ very good 

2 good 

3 passable 

4 not good 



THE COLOR CIRCLE 

The color circle represents the radial illustration of 
the spectrum of the sun. Seeing that no work made by 
man is absolutely perfect an exact reproduction is im- 
possible due to the fact that even our purest coloring 
substances are sufpassed in purity and luminosity by the 
spectral colors. A second deviation which is intended, 
is that the colors do not go into one another gradually, 
but that they form 24 steps which are clearly marked, 
every one of which has its special designation. For in- 
stance, we find the sign Pr. This means that this color 
must be looked upon as purple deviating to red. The 
purple color is not represented in the ordinary spectrum 
of the sun. It is caused if two spectrums go into one 
another with their opposite ends. The sign Rp says that 
this color is red deviationg into purple. The sign R 
can be understood without further comment to mean 
red. All signs consisting of one letter are, of course, 
easy to understand; O signifies Orange yellow. C, citron 
yellow. G, green. B, blue, and V, violet. The ad- 
joining small letters to a capital show the tendency of 
the dominating color to a neighboring color. The sign 
CO signifies a color midway between citron and yellow, 
a neutral yellow, which is expressed by two capital letters, 
each having equal power. Cgg means that in this 
mixed tone of green-yellow, the capital indicates the 
stronger. On the other hand the addition of the two 
gg's says that the effect of the green is more pronounced 
than in the Cg, which is termed greenish-yellow, or 
citron yellow tending to green. The same principle ap- 
plies to the Gcc, the Gbb, and the Bgg. 

Smaller color gradations than the ones mentioned here 
can be shown without difliculty by intermediate steps 
which have been inserted between each two main steps in 
this chart. The designations are expressed by the — 
sign, adjoining two main tones. For example Bg — Bgg 
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Mixing Table for Chart 7 



170 
169 
168 

167 

166 
165 

164 



163 
162 

161 
160 
159 



182 

181 

180 

179 

178 

177 

176 
175 

174 
173 
172 

171 



1 



1 

1 

1 

1 
1 

2 
1 



Colors of Tinted White 

Parts Brilliant Violet + 1 Part Madder Lake + 

600 Parts White. 

Parts Brilliant Violet + 3 Parts Reddish 
Ultromarine Blue -f 600 Ports White. 
Port Light Ultramarine Blue -f 150 Ports 
White. 

Part Zinc Green + 2 Partis Solid Blue + 

300 Parts Whhite. 

60 Parts White 
1 Part Zinc Yellow + 



+ 



60 



Part Zinc Green 
Part Zinc Green 
Parts White. 

Part Zinc Green + 4 Parts Zinc Yellow + 
300 Parts White. 
Part Chrome Yellow 
Paris Chrome Yellow 
Parts White. 

Part Orange -f- 100 Parts White. 
Part Vermillion + 100 Parts White. 
Part Madder Lake + 300 Parts White. 



+ 150 Parts White. 
4- 1 Part Orange + 



300 



Dull Colors of Tinted White 

3 Parts English Red 4* 1 Part Dark Ultramarine 

Blue + 1 Part Black + 700 Parts White. 
) 1 Part- English Red + 3 Parts Dark Ultran-arine 

Blue + 1 Part Vine Black + 700 Parts White. 
3 Parts Dark Ultramarine Blue -f 1 Part Black 

-f 700 Parts White. 
1 art Daik Ultiamarine Blue + 1 Part French 

Ocher + 150 Parts Vv^hite. 
1 Part Ultramarine Green + 1 Part French Ocher 

+ 90 Parts White. 
1 Part Ultramarine Green -f 2 Parts French Ocher 

+ 150 Parts White. 
1 Part Yellow + 80 Parts White. 
1 Part Yellow -f- 1 Part French Ocher + 150 

Parts White. 
White. (Chalk) 

1 Part French Ocher + 90 Parts White. 

3 Parts French Ocher + 1 Part English Red 4- 

350 Parts White. ^ 
1 Part Vine Black + 4 Parts English Red + 700 

Parrs White. 
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Steel Color 
Aluminum 
Sliver Color 
Pale Gold 
Rich Gold, Pale 
Rich Gold 
Green Gold 
English Green 
Citron Gold 
Ducates Gold 
Gold Color 
Orange 

Native Copper 
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W-Vp 



169 

W-Vb 
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W-Bgg 



166 

W-Gb 




165 

W-Gcc 



164 

W-Cg 



163 

W-Co 



162 
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W-R 
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W-Pr 
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W-Cgg5 
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171 

W-Rp3 



w 



Pr 



^9 

or 
O 



Oc 



CO 



C 

C88 



r 



Qcc 

Gc 

Gb 

ibb 



)88 

•e 

b 



itram 

►en - 

nhite. 
in + 
'n + 

en -| 
Ite. 

'eiloN^ 
fellov 

100' 

+ ! 

jke H 



150 



I 



of 1 



't BU 
ed -+! 
Vine 
trama 
/hite. 
3marii 

Part 
le Gr( 

Whifc 
\e Grc 

White 
80 P 

f 1 ! 



Bli 
rilow 

i 

Yelh 

Whit( 
ige - 



ite 



Ultrar 
s Wh 
Ultrar 
arts N 
Part 

lart i 

\ 

f 

ench 

I 

tench 



er H 



her -f 
!)cher 
lite. 

k + • 



lish R 
Red - 



Bro 



i 

! 



expresses a tone of color which is situated between the 
tone Blue-green and Blue-green-green, and for which 
English nor than any other language seems to have an 
adequate word. An exception to the above method of 
designation are the intermediate tones of the main steps 

Pv Pr and Gc — Gb, which express purple for f and 

Green for G. If the 48 gradations of the color circle 
should not suffice for the exact ascertaining of a color 
tone, one or the other part of the designation may be 
underlined in order to show to which main gradation 
the tone in question is nearer. 

From Bg— Bgg three intermediate groups could thus 
be included which would have to be marked in the fol- 
lowing way; Bg-Bgg, Bg-Bgg Bg-Bgg. Thus a 
total of 96 steps as subdivisions of the color circle would 
be obtained. It is hardly possible however, that there 
will be any practical demand for a division of the color 
circle to such a minute detail and this all the more so 
as the deviations when mixing the colors are considerably 
greater than the shades which can be perceived under 
fhe most favorable circumstances. These were the basic 
eLrs why the work was divided into ^4 -am 

and just as many ---^tls'uXarly Slust Ited b 
differentiating the various shades is clearly u 

a number of experiments carried out ^yj^f^'^^^ 
Kirschmann and Weissenborn at the Umversity 
Liepzig by the aid of the Bau-nn colo set^^For t^^ 
purest color circle tones alone, n° 
distinguishable gradations were obtained by 



periment 



THE SHADING SCALE 



The luminosity of a colo^ is ^-^^^i^^:^ 

placed BEFORE the s.gn^ JJ^^„X „,mber the darket 
brighter the color and the higher the as 
,he color. Pure -^ite, designat d by a W g ^ 
.ero of the scale while He g eatest ^^^^^^^ ^^^^ 
black, IS signitied by tne 

mathematics, the letter neutral or non-coloring 

The intensity m which ^^^^^^^ ^ ^,,,,,,on from 

,,o,-1c in anv color and causes ^ 
element prevails n any , j ^^,^5 letting some 

the intensity of the pure ^Pe^ - ^ ^^^^er placed 

appear blunt or dark, is expressed by 
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Mixing Table for Chart 8 
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Dark Madder Lake 
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The lighter tones 
Madder Rose. 



are intensified with Madder Pink 



10 Pr 1 

8 Parts Cochineal Red + 4 Parts Dark Madder Lake 
-f- 1 Part* Reddish Ultramarine Blue. 

1 Part White 
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The lighter colors are generally turned dull by ad- 
dition of Color 213-216. 



218. 11 Pr 2 



8 Parts Cochineal Red + 

Dark Ultramarine 



2 Parts Vine Black + 1 Part 
Blue. 



217 
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214 
213 
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99 
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9 9 



Tone 21 7 can be 
and of a condition 
duller, by mixing 7 
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5 
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1 1 

40 



Parts White 



II 



II 



1 1 



II 



II 



II 



produced in a more simple manner 
absolutely tast, though somewhat 
Parts India Red and 1 Part Dark 
Ultramarine Blue, tones 213-216 may lead down trom 217 
by the corresponding addition of White. 
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2 Pr 
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AFTER the color designation. R3 therefore means a 
red color in the third degree of bluntness. It is under- 
stood that the above explaination does not wish to ex- 
press that the color in question is actually made up of 
one intensive and one neutral gray coloring substance. 
This statement refers more to the appearance, the optical 
components of the color tone, whereby it is of course, 
quite immaterial as to how and by what technical means 
the final result is obtained. 

The strict scientific definition of black and white, 
which explains the one as the sum of all colors and the 
other as the absence of light and color influence, does not 
permit of calling them colors in the strict sense of the 
word. Due to the fact that this explaination refers to 
the natural originals, sunlight and absolute darkness, not 
to artificially produced substitutes, which the black and 
white pigments have to serve in our case, we may without 
doubt use the designation "color" in this place. 




THE COLOR STAIRS 

WKen inspecting the color circle the first glance will 
reveal that the luminosity of the tones contained therein 
is of a varying nature, largest with yellow, termed light- 
rich" colors and smallest with blue violet and purple 
tones, called "light-poor" colors. Red and green oc- 
cupy an intermediate position. If we compare by means 
of the shading scale the tones of the color circle we are 
able to ascertain without difficulty the actual light value or 
degree of luminosity of the desired tone. The results 
of this fact have been placed before the color designa- 
tion In order not to influence the simplicity and clarity 
of the system too much by the accumulation of too many 
signs, the fractions obtained have been approximated to 

whole numbers. . , 

The larger the light intensity of a certain color the 
n.ore steps can be placed .n between the color and pure 
black. If the color is Ught poor the steps that can 

be added are few. i 
W.th a greater or smaller amount of «^P'' 

in^ to the various degrees of luminosity of the pure 
pLtral color, such stair scheme can be worked ou fo 
n C rU^ rirrU The foundation tor all tnese 

f tLrladinf scX ' from which the respective tones 
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Mixing Table for Chort 9 



190. 9 P 

5 Parts Madder Lake -f- 2 Parts genuine Violet. 

1 Part Brilliant Rose 
5 



189 
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White - 
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99 
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99 




184 
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Brilliant 



II 



II 

Rose 
It 
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Brilliant 
resistant to 



Rose fades out rapidly 
light, but less intense, Color 190 is 



// 99 99 

and to make it more 

let 



down with White. 



194. 10 P 1 



Parl^ 
193 : 
192 
191 



Cochineal Red + 1 Part Ultramarine Blue, 
: 11 Parts 194 + 1 Part White 
"■2 ff 3 ff 

= 1 -1-4 

■ It II I ^ // #« 



2 



226. 9 Pr — Rp 

= 4 Parts Madder lake -f- 1 Part Carmine Cinnabar. 
225 = 2 Parts Madder Lake 4- 5 Parts Madder Rose 
224 = 3 Parts Madder Lake + 14 Parts Madder Rose 

+ 2 Parts Zinc White 
223 = 5 Parts Madder Rose + 1 Part White 
222 = 2 Parts Madder Rose + 1 
221 = 7 Parts Madder Rose + 9 
220 = 3 Parts Madder Rose -h 8 ' $ 

219 = 1 Parts Madder Rose +6 „ 



230. 10 Pr — Rp 1 

= 4 Parts Cochhineal Red + 1 Part Madder lake 
229 = 4 Parts 230 4- 3 Parts White 
228 = 2 +5 

227 - 1 „ „ + 6 „ 
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deviate with increasing intensity the further they are 
distant from this foundation, finally terminating m the 
uppermost step of the color tone in its pure condition, 
or state, called "full-color". Toward black the "dark- 
clear" range. The colors between white and black have 
been named dim or dull colors. The squares standing 
vertically upon one another all show the same luminosity, 
but differing degrees of bluntness and tend to get lighter 
from right to left annexing themselves to pure white. It 
wi 11 be quite clear that such a division of the color 
tones must include the results of all possible mixing pos- 
sibilities and that the chosen method of designation per- 
mits of naming in a precise manner all imaginable color 
tones. 

Some of our colleagues who are somewhat conversant 
with the science of mathematical geography tell us that 
this system has a marked analogy to the degrees of 
latitude and longitude, the imaginary lines enfolding our 
earth, and by the aid of which, the position on any 
point on the earth's surface can be determined with 
accuracy. Just as important as this possibility is to the 
navigator, the astronomer and others, is it of value and 
importance to the person who works with color, as he is 
in this way able to give an exact designation to any 
tone by a sign which is not difficult to remember. Our 
system shares the advantages of the linear division of 
the earth by means of degrees but also one of its dis- 
advantages. Speaking of the former we know that all 
the degrees of longitude approach one another and 
actually intersept at the poles so that the theoretic as- 
certainment of any spot near the poles involves a 
certain amount of difficulty. Similar is our case where 
the poles are black and white and where subtones differ 
in a small degree from one another they can hardly be 
called of any use in practice. Due to this reason tones 
in the first and second degrees of luminosity as well as 
in the 11th and 12th degree were left out; these were 
chosen m such a manner that all those were eliminated 
where there was little or no difference between the 
equally bright and equally dark neighboring groups. 
The tone 2 Bg— Bgg for instance would have shown a 
very trivial deviation from the tone 2 Bgl, as also from 
2 Bgg 1, so the elimination of this tone cannot be looked 
upon as a defect. The elimination of further tones 
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Mixing Table for Chart 10 



237 



236 

235 
234 

233 
232 
231 



9 
2 
1 
1 
1 
1 



238. 8 Rp 

= Carmine Vermillion 
Parts Madder Rose \ 
Vermillion. 



Parts 237 



/ / 
// 
// 
#/ 



ti 
tt 

ft 

// 

// 



+ 2 Parts 

-h 1 
+ 1 
^ 2 

+ 10 



White 



/ / 



/ / 



9t 

1 1 
it 
99 



Part Carmine 



246. 9 Rp 1 

7 Parts CarminQ Vermillion + 5 Parts Dark Cochineal 

Red. 



245 
244 

243 
242 
241 
240 
239 



4 

3 

1 

1 

1 

1 

1 



Parts 246 



n 
it 

99 

fl 
i I 
ti 



tt 
9t 
tt 
99 

it 

1 1 



+ 
4- 
4- 

X 

+ 



1 

2 
2 
3 
5 

10 
20 



Part White 



tt 
t i 
It 
tt 
at 



li 



## 

99 

t§ 

9t 



251. 10 Rp 2 

Dark Cochineal Red 



250 
249 
248 
247 



8 
1 
1 
1 



Parts 251 



99 



tt 
99 
99 



4- 9 Parts White 
X 8 " " 

til :: : 



257. 1 1 Rp 3 

4 Parts Dark Cochineal Red 4- 1 Part Black. 




254 
253 
252 



7 

2 

1 

1 

1 



Parts 257 



1 1 
II 

II 



99 

91 
It 
tt 



4- 3 

+ 3 

4- 3 

4- 10 

4- 40 



Part3 White 



9 § 

II 



II 
II 

II 



The tone 256 can be produced somewhat more 
resistant I'o the light by mixing about 5 parts Caput 
Mortum + 1 Part Cochineal Red 4- 1 Part White; the 

"^^y '^^ with white. In order to 

H^,1nLi d'S light-proof, instead of Co- 

chineal Red, Madder Lake should be used 



Notation 
of the 

Middle Row 



246 

9 Rp 

- 245 

8 Rp 

244 

7 Rp 

243 

6 Rp 

242 

5 Rp 

241 

4 Rp 

240 

3 Rp 

239 

2 Rp 



•^[iouge purpurin Rp Red inclining to purple 

Rot nadi Purpur abweicfaend 



10 



238 

8 Rp 




7 Rp 



236 

Rp 




5 Rp 



234 

4 Rp 




3 Rp 




2 Rp 



231 

1 Rp 




be m 
I ins 



I 

n fir 

ind 



257 

11 Rp 3 




9 Rp 3 




7 Rp 3 



254 

5 Rp 3 




3 Rp 3 



252 

1 Rp 3 



251 

10 Rp 2 



250 

8 Rp 2 



249 

6 Rp 2 



248 

4 Rp 2 



247 

2 Rp 2 



Rp 
R 

Ro 

or 



r 



O 



Oc 



CO 




C 

C9 



C99 



Qcc 

(ab 
ibb 



)8S 

b 



I 



• 



M 

f 10 

millic 

I ! 

46 ♦ 
\, 

ft 
it 
fi 
99 

I 

1. 

rk d 
51 

99 
ii 

leal 

^57 

I 

I 

J9 • 
W9 I 

3n b 
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chines 
i let 
Diutel 
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Vhite 

^' \ 
'# I 

■ 

newhl 
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•t 
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"isteac 
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which was carried in certain regular intervals, especially 
those which were characterized by excessive bluntness, 
was done with the aim to speed the practical use by con- 
densation and so afford an easier survey. 

Of importance for the science of the harmony of 
color is differentiation between cold and warm colors. 
The first group comprise all pure and refracted colors 
which contain a certain part of blue or violet, above all 
the colors of the groups Gb via B up to about V and also 
all grey tone groups to which these letters have been 
attached. The warm colors include the groups Rp via 
R and O up to about C and the annexed grey groups. 

In summing up the main points of the system the 
following should be borne in mind;- 

1. The order and significance of the simple designa- 

tions:- 

P . . . Purple 

R Red 

O . . Orange yellow 
C Citron yellow 
G Green 
B . . . Blue 
V Violet 

2. The first named letter, apart from CO, which 
could also be written OC, signifies the excess of that 
color. 

3. The number in FRONT signifies the degree of 
luminosity. 

4. The number AFTER shows the degree of blunt- 
ness or dull ness. 

5. The lower the number, the brighter and more 
intense the colors, and the higher the number the darker 

or duller the colors. 

6. In selecting color schemes, select those colors 
that are followed by the same number, which gives all 
the tones in the same degree of dullness. 

The designation 10 Cgg 4 (for example) expressed 
in words means a green yellow color in the tenth 
degree of luminosity and the 4th degree of dullness. 



REMARKS AND EXAMPLES 

There will be many, who upon first looking through 
this system will instantly grasp and understand how to 

1 1 



Mixing Table for Chart 1 1 



278 
277 

276 

275 
274 

273 
272 



2 
1 

2 

1 
1 
1 
1 



n 
1 1 
n 



279. 8 R 

: -Genuine Red 



Parts 279 



## 
## 

n 
n 

99 



+ 
+ 

+ 



X 



1 
1 

7 

3 
3 

13 
25 



Part White 



9 9 

19 
I i 
99 

1 1 

II 



99 
S9 
99 
99 
99 

99 



287. ^ R 1 



6 Parts Dark Vermillion 4- 1 Part English Red 



286 

285 

284 

283 

282 

281 

280 



5 

5 

2 

2 

1 

1 

1 



Parts 287 



// 
// 
// 
99 
91 
91 



99 
99 
99 

II 
99 
99 



+ 

+ 
+ 



2 
4 

3 
5 
4 
7 
13 



Parts White 



99 
9 9 

19 

I I 
I I 
1 1 



^9 

99 
99 
99 

99 

99 



2^2. 10 R 2 

2 Parts Cochineal Red +'1 Part Pompeyan Red. 



291 
290 
289 
288 



3 
1 
1 
1 



Parts 292 



// 



91 
II 
91 



2 
2 
5 
17 



Parts White 



1 1 

It 



n 
II 
II 



Notation 
of the 
Middle Row 



298. 1 1 R 3 

3 Parts Black + 3 Parts English Red + 1 Part Dark 

Cochineal Red. 



297 
296 

295 
284 

293 



2 

2 

2 

1 

1 



Parts 298 



// 

// 
// 
99 



II 
99 
99 

II 



+ 

+ 

+ 



1 

3 
9 
1 1 
40 



Part White 



/ 9 
I I 
91 

99 



99 
99 
99 

99 



287 

9 R 1 

286 
8 R 1 

285 

7 R 1 

284 
6 R 1 

283 
5 R 1 

282 
4 R 1 

281 

3 R 1 

280 
2 R 1 



Rouge 




Rot 



Red 



11 



279 

8 R 



278 

7 R 



277 

6 R 



276 

5 R 




4 R 



274 

3 R 



273 

2 R 




1 R 




298 

n R 3 



297 

9 R 3 



296 

7 R 3 



295 

5 R 3 



294 

3 R 3 



293 

1 R 3 




10 R 2 



291 

8 R 2 



290 

6 R 2 



289 

4 R 2 



288 

2 R 2 




o 



Oc 

•"co 



c 

CS9 



Qcc 
Gc 

Gb 
3bb 



^9 



.79 



.lite 



$9 

9t 
It 
9§ 
// 



•# 
9 

/# 



J7. 

\ 

llion 
>87 



// 
/ / 

99 
99 
99 



2. 

ed + 

192 



, ■ I 

Parts 



h Rev 
'hitel 

# 

♦ / 
t 

99 
9 



an Re 



'hite 



1 Pi 
I 

lite 

? 

99 
99 





use it to the best advantage in their respective profession 
or business. Others will without doubt be pleased to 
have an outline of the easiest way to acquire efficency 
from the system. 

In the most concise manner possible let us take an 
example and work it out. We will select a color and 
work out a combination as a rule to follow for future 
reference. 

Let us say that we like the three Citron toward 

Citron orange (C — Co) colors at the top of page 23 of 

the book, in the right hand row; numbers 641, 640 

and 639. We know these tones are in the 3rd degree of 

denseness as each letter designation (C — Co) is followed 

by the number 3. Number 641, (5 C — Co 3), number 

640, (4 C— Co 3), and number 639 (3 C — Co 3). The 

numbers before the letters showing the luminosity or 

lightness of the tone and the number, 3, after, showing 

tke dullness of the tone. 

Now turn to the wheel with the moveable dial and 
turn the dial so that one of the pointers is directed just 

between the C and the Co (C — Co). You see that the 

three other arrows of the four color harmony are pointed 

to Gbb, Bg and just between the Pr and the Rp. This 

means that we must select these tones in the 3rd degree 

of denseness to compliment our C — Co group. 




39 shows us that the Bg group in the 3rd 
degree of denseness, the same degree as our C — Co 
group, are numbers 1115 to 1120. This group having 
more tones than the C — Co. 

On page 36 we find the Gbb group and the tones in 
the 3rd degree of depth are numbers 1024 to 1028. 

Now when our pointer points to a position directly 
between the Pr and the Rp we may select either of these 
that lies in the 3rd degree of depth. On page 8 we see 
that Pr in the 2nd degree will be as close as we can 
come in that group so we turn to page 10 where the 
Rp is represented in the 3rd degree of denseness, exactly 
what we need in numbers 252 to 257. 

Let us draw all of these cards, number 639, 640, 641, 
1115 1116, 1117, 1118, 11 19, 1 120, 1024, 1025, 
1026, 1027, 1028, 252, 253, 254, 255, 256, 257, from 
the box of color cards and see the results of our efforts. 

It is not necessary to use all of these tones to achieve 
a delightful scheme of harmonizing colors. One may 
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Mixing Table for Chart 12 



264. 9 R— Rp 

12 Parts Dark Vermillion + ' P^rt Madder Lake. 



263 

262 

261 

260 

259 

258 



5 
7 

8 
1 

1 
1 



Parts Dark 



// 
// 
// 
// 
## 



9§ 

ii 

99 
99 
99 



Vermillion -f* 



/ 2* 



1 

4 
9 
2 
4 

10 



Part White 



II 
II 

II 
II 



Notation 
of the 

Middle Row 



267. 9 R — Rp 2 



14 Parts Cochineal Red + 1 Part Dark Vermillion 

266 = 7 Parts 267 5 Parts White 

265 = 1 J+ 2 

271. 10 R— Rp 2 

< 

8 Parts Cochineal Red + 7 Parts English Red + 1 1 

Parts Dark Cochineal Red. 



270 
269 
268 



7 Parts 271 
3 
1 



99 
99 



99 



\ 



+ 

X 



5 Parts 
7 
7 



yVhite 



^4 



99 



ft 



304. 7 R — Ro 



10 Part's Dark Vermillion ^+ 1 Part Light Vermillion 



303 
302 
301 
300 
299 



3 Parts 
2 
1 
1 
1 



304 



// 



// 



#/ 
// 

// 



+ 

t 

4- 
4- 



1 Part White 
1 

2 
4 

8 



ft 



99 



9P 



308. 8 R — R© 1 



6 Parts Dark Vermillion + 1 Part English Red. 



307 
306 

305 



7 Parts 308 



1 



99 



9 1 



+ 

4 



312. 



> 

9 R 



4 Parts 
7 „ 
7 „ 

Ro 2 



White 



• 



3 Parts 

311 = 

310 = 
309 = 



Dark Vermillion 

7 Parts 312 
4 
1 



99 



99 
99 



+ 5 Parts English Red. 
+ 4 Parts White 

t I :■ ■:. 



316 

10 R-Ro 3 

315 

8 R-Ro 3 

314 

6 R-Ro 3 

313 

4 R-Ro 3 



312 

9 R-Ro 2 

311 

7 R-Ro 2 

310 

5 R-Ro 2 

309 

3 R-Ro 2 



271 

10 R-Rp 2 

270 

8 R-Rp 2 

269 

6 R-Rp 2 

268 

4 R-Rp 2 



316. 10 R— Ro 3 



15 Parts Cochineal Red 
Parts Black. 

Ill = } P^""^^ 315 
314 = 1 

313 = 1 



99 



99 



II 



+ 1 1 Parts English Red + 2 
+ 

t 



2 Parts White 
2 

J mm 
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Ro 



267 

9 R-Rp 1 



266 

7 R-Rp 1 




5 R-Rp 1 




264 

iR-Rp 




7 R -Rp 




6 R-Rp 



261 

5 R-Rp 



260 

4 R-Rp 




3 R-Rp 




2 R-Rp 




of tk 



308 

8 R-Ko I 



307 

6 R-Ro 1 



306 

4 R-Ro 1 



305 

2 R-Ro 1 



304 

7 R-Ro 



303 

6 R-Ro 



302 

5 R-Ro 



301 

4 R-Ro 



300 

3 R-Ro 



299 

2 R-Ro 




o 



Oc 



CO 



c 

eg 

C99 



Gcc 

Gc 
Gb 

ibb 



)S9 
B 

b 




r 



ermi 



Wi 



9* 



Bd -H 

I 10 

led -f 

tochi! 
171 

if 



p. 

Sillion 

n 

9 9 
99 

8 

lion 
108 

r 

I . 

(iillion 
12 

It 
91 




Red 

315 
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rhite 
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^01 



99 
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want only the C — Co, the Bg and the Rp to blend m 
their scheme. These, or any other combination for the 



object to be decorated is absolutely correct. 

To show an instance in which we turn to the grey 
row (pages marked Gr) to select the tone let us take the 
6 Cg 3, 5 Cg 3, 4 Cg 3, 3 Cg 3, 2 Cg 3, and the 
1 Cg 3. These are numbers 73 2 to 737 on page 26. 
When we turn the movable dial on the wheel we find 
the harmonizing colors to be Bv, Gbb, and R. Select 
these tones in the 3rd degree of denseness, the same as 
the Cg. On page 43 the Bv group is represented, but 
not in the 3rd degree which we seek. Upon turning 
to the Gr rows on page 6 the Bv needed is found, 
numbers 129 to 134. The Gbb on page 36 in numbers 
1024 to 1028, and finally the R group on page U, 
numbers 293 to 298. Draw these cards from your box 
and see the beautiful combination or tones. 

If a three color combination is desired we can use 
three of the four tone groups or we can select a three 
tone harmony by using the dial placed so that the three 
tone harmony indicator selects the shades. For ex- 
ample: — The green group on page 34 in the 2nd de- 
gree of depth, 4 G 2, 6 G 2, 8 G 2, numbers 950 to 
952. With the three tone indicator of the dial placed 
at G the Bg and the Ro are our complimentary colors. 
The Bg 2 group on page 39 prove to be numbers 11 10 
to 1114, and the Ro 2 group in the middle row of page 
13, numbers 331 to 335. 

These three examples will be merely a guide from 
which one may select hundreds of color combinations 
pleasant to the eye and correct beyond dispute for any 
decorative purpose. 



NOTE:— 

We make no claim of perfection in the application of 
the mixing tables. They are herein given as a guide, 
as up to now no factory has turned out a product 
entirely uniform in shade, mixability, etc., nor do any 
two factories co-incide exactly in their lines of colors^ 
Because of this it is impossible to give a formula which 
will under all circumstances be perfectly accurate. U 
judgment is used, however, the benefits and ease derived 
from Che use of the mixing tables will far exceed the 
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M ixing Table for Chart 1 3 



10 



322 
321 
320 
319 
318 
317 



323. 7 Ro 

Parts Dark Vermillion -f- 3 Parts Light Vermillion. 
5 Parts 323 + 1 Part White 
Lightest Vermillion 
2 Parts Lightest' Vermillion -}- 
2 + 
1 



1 



n 



1 1 



99 



1 1 




1 

5 

10 

25 



Part White 



II 



II 
II 



For the most lightsome tones, the lightest Ver 
million has been replaced by a small amount of Orange. 



Nototion 
of the 

Middle Row 



12 Parts 
329 = 
328 = 
327 = 
326 = 

325 = 
324 = 



330. 8 Ro 1 



1 Part 
334 : 
333 
332 
331 



Dark Vermillion 
8 Parts 330 
5 
3 
2 
1 
1 



+ 6 Parts English Red 
+ 3 Partis White 



// 
// 
// 

// 

#/ 



// 
## 

99 

9 t 

n 




6 
7 

9 
8 



/ f 



+ 15 



## 



99 



99 



19 



9 9 



335. 9 Ro 2 



Dark Vermillion 
= 3 Parts 335 



+ 1 Part English Red 
+ 2 Parts White 



99 



9 9 



99 



99 



+ 3 

4- i 

+ 20 



9 9 
9 
9 9 



99 
99 
99 



335 

9 Ro 2 

334 

7 Ro 2 

333 

5 Ro 2 

33^ 

3 Ro 2 

331 

1 Ro 2 



1 Part 
339 
338 
337 
336 



340. 10 Ro 3 



Dark Vermillion + 
= 3 Parts 340 



1 

2 
1 



99 



99 



99 



99 



I 9 



2 Parts Burnt Sienna. 
+ 2 Parts White 
+ 2 
+ 7 
+ 12 



9 9 



9 1 



• 9 



99 



9 9 



99 



330 

8 Ro T 

329 

7 Ro 1 

328 
6 Ro 1 



345 



346. 11 Ro 4 

2 Paris Madder Lake + 1 Part Burnt Umber + 1 Part 

Vine Black. ' 

Parts English Red + 1 Part Burnt Umber + 
I Part White 
3 Parts 345 + 5 Parts White 

- f " ,1 +7 

-] " +7 

- ' // +30 



344 
343 
342 
341 



9 9 



99 



327 

5 Ro 1 

326 

4 Ro 1 

325 

3 Ro 1 

324 

2 Ro 1 
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Bouge declinant 

k orange 



Ro 



Red inclining 
to orange 



nadi 




7 Ro 




6 Ro 




320 

4 Ro 



319 

3 Ro 



318 

2 Ro 



317 

1 Ro 




JL 



5TA 



E 



HY 



346 

n Ro 4 



345 

9 Ko 4 



344 

7 Ro A 



343 

5 Ro 4 




342 

3 Ro 4 



341 

1 Ro 4 



340 

10 Ro 3 



339 

8 Ro 3 



338 

6 Ro 3 



337 

4 Ro 3 



336 

2 Ro 3 



Ro 

o 



Oc 



CO 



C 

Css 



Gcc 

Gc 

6b 
ibb 



)88 

b 



ihtsor 
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I 
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usual method of mixirxr . 

money w.Il be the result. ^"'I 

The Baumann Color GuMe Sets come in three s.zes— 

color"; °f ^ 48 page book and bo, of 1359 

color tone cards, size 3 x 4 '/i inches. 

No. 2— consists of a 48 page book and 1359 color 
tone cards m three boxes, cards size 6 x 9-/^ mches. 

tonl^r • P^8^ 1359 color 

tone cards m three boxes, cards size 9 '/a x 11 mches. 

Color cards can be secured at any time for refill. 
can extra pages for the book or any part of the var.ous n 
works of color made by Paul Baumann and imported P 
by O. Plochere. 

Color cards for set No. 1 lO^ OC 

Page for book 

25c 

Other prices upon request to: — 

c 

SOLE IMPORTER AND DISTRIBUTOR 



FOR 

PAUL BAUMANN PRODUCTS 

IN 

UNITED STATES, CANADA AND MEXICO 

G. PLOCHERE 

1820 HYPERION AVENUE 

LOS ANGELES 



Or 



Css 



Gcc 

Gc 

Gb 
ibb 



CALIFORNIA ^gg 



b 

r 
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Mixing Table for Charf 14 



367. 6 Or 

n Parts Orange -|- 1 Part Dark Vermillion. 



366 

365 
364 

363 
362 



7 
7 
1 
1 
] 



Parts 367 



ii 



9i 



II 



it 
9t 
ti 
it 



4- 

X 

+ 



2 
6 
2 
5 
17 



Parts White 



it 



99 



it 



19 



1 1 



99 



99 



91 



1 Parts 

372 = 
371 = 
370 = 
369 = 
368 = 



373. 7 Or 1 

Orange + 3 Parts Light Burnt Ocher 
3 Parts 373 + 2 Parts White 

2 ,. +5 

\ +9 



/ 1 



99 



99 



99 



99 



99 



379 
378 
377 
376 

375 
374 



380. Or 2 

Lightest, Burnt Ocher 
2 Parts Lightest Burnt Ocher -f 

+ 
+ 

+ 



1 Part White 



// 
// 

1 1 
II 
II 



it 



II 



99 



II 



1 1 



1 1 



99 



II 



tt 
99 

91 
ii 



1 

2 
4 

6 
12 



99 
ii 

99 
99 

99 



99 

II 

ii 

II 
it 



385. 9 Or 3 



1 



Part 

384 

383 

382 

381 



Burnt Ocher + 2 
= 5 Parts 385 



2 
1 
1 



tt 

II 
91 



it 
tt 
ii 



Part^ 
+ 



X 



Burnt Sienna. 
2 Parts White 
5 

6 
20 



99 



I I 



9 9 



99 



99 



390. 10 Or 4 



6 Parts Burnt Umber + 

Cochineal Red. 
= 3 Parts 390 



1 Part Burnt Sienna + 1 Part 



389 
388 
387 
386 



99 



99 



II 



tt 



1 1 



9 I 



+ 
+ 
+ 



2 
2 

5 
15 



Parts White 



99 
9i 



99 
99 



9 9 



it 



395. 11 Or 5 



4 Parts Burnt Umber + 
Cochineal Red. 
394 = 2 Parts 395 
393 = 1 
392 = 1 
391 = 1 



1 Part Vine Black + 1 Part 



it 



99 



II 



1 

2 
6 
17 



Part White 



1 1 



M 
II 
II 



Notation 
of the 
Middle Row 



385 

9 Or 3 

384 

7 Or 3 

383 

5 Or 3 

382 

3 Or 3 

381 

I Or 3 



380 

8 Or 2 

379 

7 Or 2 

378 

6 Or 2 

377 

5 Or 2 

376 
4 Or 2 

375 

3 Or 2 

374 

2 Or 2 




Orange rougeatrc Of Orange, reddish 

Orange, rotlich 



14 



373 

7 Or 1 



372 

6 Or 1 



371 

5 Or 1 



370 
4 Or 1 



369 

3 Or 1 




367 

6 Or 



366 

5 Or 



365 

4 Or 



364 

3 Or 



363 

2 Or 





395 

11 Or 5 



394 

9 Or 5 



393 

7 Or 5 



392 

5 Or 5 



391 

3 Or 5 




390 

10 Or 4 



389 
8 Or 4 



388 

6 Or 4 



387 

4 Or 4 



386 

2 Or 4 



362 

1 Or 



Or 

O 



Oc 



CO 



C 

Cs9 



Qcc 

Gc 

Gb 
ibb 



589 

IV 

b 

r 



it 

n 



73. 



3 Pal 
73 



#/ 



380. 

sst, E 
St Bu 

if 

I 

\ if 
fi 

I f 
it 



5. 

+ 2 

385 



it 



0. 

u 

Bd. 
390 

// 
ii 



5. 

er +' 
ed. 

395 

if 

ii 




\ 

I 

t 

Och 
rhite 



j 



t 



I Par 



I 



## 

// 
// 
99 
9 9 



I 
\ 



ma. 
/hite 



f # 

if 



I 



nna - 

99 
99 
99 



ack 
^hite 



99 

9 9 
If 




f 








Mixing Table for Chart 15 



352. 7 Ro — Or 



Parts 

351 

350 

349 

348 

347 



Orange 4* 
= 7 Parts 



3 
4 

2 
1 



1 1 



ii 



II 



2 Parts Dark Vermillion. 
352 4- 2 Parts White 

+ 2 

+ 6 



II 
1 1 
1 1 



9 $ 
If 
99 



99 
99 



356. 8 Ro — Or 1 



355 
354 

353 



3 Parts 356 
2 
1 



91 



99 



360. 9 — Or 2 ^ 



1 Part 
359 
358 
357 



English Red + 2 
= 3 Parts 360 



2 
1 



99 

II 



Parts Burnt Sienna. 
2 Parts White 
5 

' 10 . 



99 



361. 10 Ro — Or 3 



= 2 Parts Burnt Umber 
4- 3 Parts Burnt Sienna + 1 Part Cochineal Red. 



400. 6 O — Or 



399 
398 
397 
396 



2 Parts 

1 n 
1 n 



Reddish Orange 
400 -f 1 Part White 



99 
99 

II 



+ 1 

H- 2 

5 




9 9 



9 t 



I I 



99 



403. 7 0 — Or 1 



9 Parts Reddish Orange 

Burnt Ocher. 
402 = 1 Part 403 
401 = 1 



+ 1 Part Umber + 1 Part 



99 



+ 
+ 



1 Part White 



I 9 



99 



406. 8 O — Or 2 



7 Parts Reddish Orange 

Burnt Ocher. 
405 = 1 Part 406 
404 = 2 



+ 3 Parts Umber -|- 4 Parts 



-f 
+ 



1 Part White 



II 



99 



410. 9 O — Or 3 

3 Parfs Burnt Ocher -f 5 Parts Reddish Umber -f 4 

Parts Burnt Sienna. 
= 3 Parts 410 +2 Parts White 

= ] n I. +2 

= 1 » II +7 



409 
408 
407 



Ii 

1 1 



99 
99 



411. 10 O — Or 4 



7 Parts Burnt Umber + 6 Parts Burnt Sienna -\- 1 

Part Reddish Umber. 



Notation 
of the 



3 Parts Orange + 1 Part Dark Vermillion + 1 Part | Middle Row 

English Red + 2 Parts Burnt Ocher. 

-I- 2 Parts White 
+ 5 „ 
+ 13 „ 



41 1 

1 0 O-Or 4 

410 

9 O-Or 3 

409 

7 O-Or 3 

408 

5 O-Or 3 

407 

3 O-Or 3 



361 

10 Ro-Or 3 

360 

9 Ro-Or 2 

359 

7 Ro-Or 2 

358 

5 Ro-Or 2 

357 

3 Ro-Or 2 
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Co 



Or 




Or 



356 

8 Ro-Or 1 




6 Ro-Or 1 



354 

H Ro-Or 1 



353 

2 Ro-Or 1 




7 Ro-Or 



351 

6 Ro-Or 



350 

5 Ro Or 



349 

i\ Ro-Or 



348 

3 Ro-Or 




347 

2 Ro-Or 




I 



406 

8 O-Or 2 



405 

6 O-Or 2 



404 

4 0-0r2 




403 

7 O-Or 1 



402 

5 O-Or 1 



401 

3 O Or 1 



400 

6 O-Or 



399 
5 O-Or 



398 

4 O-Or 



397 

3 O-Or 



396 

2 O-Or 



Or 
O 



Oc 



CO 



c 

eg 

C98 



Gcc 

<3C 

Gb 

ibb 



)S1 

m 

Mr 
b 



8 n 



Parti 
2 



9 R 

2 R 



10 

ts B 

I 6 

(ddis 



7 



8 



»er. 

ite 



la. 
ite 



ed. 



te 



+ 



te 



+ 4 



te 



i 



9 C 



+ 5 

enna 



i 



Jmbei 
ite 



1 



10 < 

Umh 



lenna 



Mixing Table for Chart 16 



416. 5 O 



5 Parts Reddish Orange + 

ly yellow ) . 
415 = 5 Parts 416 
414 = 3 
413 = 2 
412 = 1 



9$ 
ft 



99 
99 



1 Part Chrome Yellow (high. 



+ 

t 

+ 



2 Parts White 

5 
9 
12 



99 



1 1 



## 

•9 
it 



421. 6 0 1 



10 Parts Reddish Orange + 



420 
419 
418 
417 



(highly yellow) 
: 3 Parts 421 
= 1 

: 2 
: 1 



99 



1 1 



99 



99 

99 

9i 



t 

4- 



1 Part Chrome Yellow 
Part Reddish Umber. 
1 Part White 

1 . i 

5 
7 



99 



Nototion 

of the 
Middle Row 



428. 7 0 2 



10 Parts Reddish Orange 

(highly yellow) + 
= 3 Parts 428 



427 

426 

425 
424 

423 
422 



+ 2 Parts Chrome Yellow 
3 Parts Reddish Umber. 
1 Part White 



1 
1 
1 
1 



99 
II 
II 
II 
II 



99 

It 
1 1 
91 
9 9 



X 

+ 



1 

2 
4 

10 

25 



1 1 



1 1 



19 



9 9 



n 



1 1 



99 



99 



99 



426 may be made absolutely fast by mixing about 
10 Parts French Ocher with 1 Part of Burnt Ocher, 422 
to 426 are let down by their admixture with White. 



435. 8 0 3 



6 Parts Reddish Orange + 

(highly yellow) + 6 
434 = 8 Parts 435 
433 = 



432 
431 
430 
429 



II 

n 

99 
99 
99 



99 

1 1 
li 
91 
99 



+ 



1 Part Chrome 
Parts Reddish 
3 Partes White 
1 

2 
4 

8 
20 



Yellow 
Umber. 



9 I 



9 9 



9 9 



II 



99 



99 



99 



99 



428 




7 O 


2 


427 




6 0 


2 


426 




5 O 


2 


425 




4 0 




424 




3 0 


2 


423 




2 O 


2 


422 




1 0 


2 



II 



1 Part 
438 : 
437 : 
436 : 



439. 9 0 4 



Orange 439 -f 
: 5 Parts 439 

: 1 
: 1 



91 
99 



10 Parts 
4- 4 

4- 3 
+ 10 



Reddish Umber. 
Parts White 



9 9 
99 



99 
99 



i u 



Orange 





Orange 



Orange 



421 

6 O 1 



420 

5 O 1 



419 

4 O 1 



418 

3 O 1 
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2 0 1 



416 

5 O 



415 

4 O 



414 

3 0 



413 

2 O 



412 

1 O 







439 

9 0 4 



438 

7 0 4 



437 

5 0 4 



436 

3 0 4 




435 

8 O 3 



434 

7 0 3 



433 

6 0 3 



432 

5 0 3 



431 

4 0 3 



430 

3 0 3 



429 

2 0 3 



o 



Oc 



CO 



c 

C99 



Gcc 

Gc 

Gb 
sbb 



)9S 

b 




:8. 

>rang( 

# 
f 



5 abs< 
with 
^ thel 



irome 
sh Ui 
lite 



f 

I 



irome 
^ Un 
)fiite , 



# 

9 



mixin 
t Oc» 
h Wh 



)rang( 

ow) 

435 



ft 

n 
#/ 



39. 



+ 

439 



I 



>rom6 

ddish 

/Vhite 



1 Urr 
White 



99 



99 
99 



Mixing Tabic for Chart 17 



1 Part 
443 

442 ; 
441 ■ 

440 : 



444. 10 O 5 



Burnt Umber + 
= 5 Parts 444 



1 
1 
1 



/// 

## 

if 



1 Part Reddish Umber 
+ 3 Part^ White 

ill 



1 1 



1 1 



if 



t i 



99 



450. 11 0 6 



5 Parts 
449 = 
448 = 
447 = 
446 = 
445 = 



Burnt Umber + 
3 Parts 450 
3 

: 1 

1 
1 



91 
99 
99 



91 

it 
ft 
ft 



2 Parts 
-f 2 

t 4' 

+ 60 



Black. 

Parts White 



It 
It 



it 
It 

It 



Notation 
of the 

Middle Row 



454 

453 
452 
451 



455. 6 O — Oc 

Parts Yellow CHalk + 1 Part Reddish Orange. 
= 3 Parts Reddish Orange + 1 Part Chrome Yellow 

(highly yellow). 
Parts 454 + 1 Part White 

-I- 2 

// II \ ^ // 



2 
1 

2 



99 



458. 7 O — Oc 1 

4 Parts Yellow Chalk + 1 Part Reddish Orange 

Parts Reddish Umber. 
457 = 2 Parts 458 H- 1 Part White 
456 = \ „ + 2 „ 



+ 2 



461, 8 O — Oc 2 



3 Parts Yellow Chalk + 
460 = 3 Parts 461 
459 = 1 



1 Part Burnt Umber 
+ 2 Parts White 
4- 2 „ 



464. 9 0 — Oc 3 



1 Part Yellow Chalk -f 
463 = 3 Parts 464 
462 = 1 



Part^ Burnt Umber. 
4- 2 Parts White 

4- 2 



458 

7 O-Oc \ 

457 

5 O-Oc 1 

456 

3 O-Oc 1 



455 

6 O-Oc 

454 

5 O-Oc 

453 

4 O-Oc 

452 

3 O-Oc 

451 

2 O-Oc 



465. 10 O — Oc 4 

= 1 Part Yellow Chalk 4- 4 Parts Burnt Umber. 

The Orange tones of this class, in their lighter 
Y^fow' ^^^better reproduced using Burnt Sienna fo? the 
Yellow Chalk inclines to the Citron Yellow tone by the 
addilion of White. These colors are notably lets liqht- 

duIleVshTdel' of'fhl "'f "^'^ ^'^'^ Chrome\eMow' The 
QUI ler shades of these tones give a better coat of naint 

mg when mixed with French Ocher and Burnt Urnber 
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Orange 




Orange 



Orange 




Oc 



450 

110 6 



449 

9 0 6 



448 

7 0 6 



447 

5 0 6 




446 

O 6 



445 

1 O 6 



444 

10 O 5 



443 

8 0 5 



442 

6 0 5 



441 

4 0 5 




440 

2 0 5 





464 

9 0-Oc 3 



463 

7 0-Oc d 




462 

5 0-Oc 3 



461 

8 0-Oc 2 




460 

6 0-Oc 2 



459 

^ 4 0-Oc 2 



o 



465 Oc 

10 0-Oc 1 



CO 



c 

cs 



Css 



Qcc 




589 
t 

b 



50. 

•er + 

450 

tt 
ft 
91 



Vhite 



ti 

99 
tt 
99 



5. 

alk \ 
h Ora 
ly ye 



;h Or 
".hrom 



ilk 4- 
sh Ur 
458 



8 

461 



I 



#/ 

I 



9 



Oral 



§9 

\ 



I 
\ 

iber 
/hite 



+ 2 

*64 



10 

k + 

i 

s of 

5duce 
\o th. 
5se c 
Bs rric 
rones 
rench 



iber. 
rhite 



i 



Jmbei 

their 
ienna 

tone 
ly lej 
J Yell 
oat o 
nt Ur 



Mixing Table for Chart 1 8 



470. 5 Oc 

3 Parts Reddish Chrome Orange + 2 Parts 

Yellow (highly yellow). 

469 = 2 Parts 470 -|- 1 Part White 

468 = 2 „ 4-3 

467 = 2 „ +7 

466 = 1 » 4-10 



9 $ 



Chrome 



475. 6 Oc 1 

5 Parts Reddish Chrome Orange 4" 3 Parts Chrome 
Yellow (highly yellow) 4" 1 Part Reddish 

Umber. 



474 

473 
472 
471 



8 
1 

3 
1 



Parts 475 



n 

99 

1 1 



9i 
It 
II 



4- 
4- 

X 



3 Parts White 
1 

8 
7 



99 
99 



§9 
09 

91 



482. 7 Oc 2 

1 Part" Reddish Chrome Orange 4" 1 Part Chrome 
Yellow highly yellow) 4- 1 Part Reddish Umbef. 

= 3 Parts 482 4- 1 Part White 



481 
480 
479 
478 
477 
476 



1 

2 
2 
1 
1 



99 



It 



II 



99 



It 



99 



99 
99 



II 



X 



\ 

5 

4- 9 
4- 10 

4- 25 



9 9 



II 



$1 



II 



II 



It 



It 



482 and its let down can be made absolutely light- 
proof, but of very little covering capacity, by reproducing 
them with Sienna and the respective addition of White. 
Also this group and the following one may be advan- 
tageously mixed from different kinds of Ochers. 



Notation 
of the 
Middle Row 



482 

7 Oc 2 

481 

6 Oc 2 

480 

5 Oc 2 

479 

4 Oc 2 

478 

3 Oc 2 

477 

2 Oc 2 



489. 8 Oc 3 



1 Part Chrome Orange 
4 Parts Reddish 

= 3 Parts 489 



4- 1 Part Chrome Yellow 4- 
Umber. 



488 
487 
486 
485 
484 
483 



1 

3 

3 
1 
1 



// 
## 



ii 



99 



II 



It 



99 



II 



4- 

X 

4- 
4- 
4- 



1 
1 

5 
10 

6 
13 



Part White 



99 



1 1 



t 9 



9 9 



II 



99 



99 



•9 



99 



99 



494. 9 Oc 4 



1 Part 

493 
492 
491 : 
490 : 



Chrome Yellow 

= 1 Part 494 

= 2 

= 1 

= 1 



II 



II 



99 



99 



+ 4 Parts Reddish Umber, 
-J- ^ Part White 

+ 7 
+ 35 



99 



99 



99 



476 

1 Oc 2 
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Orange declinant ^ Orange inclining 

* citrin \JK to citrln 



Orange nadi Citrongclb abwcidicnd 



475 

6 Oc 1 



474 




494 

<) Oc 



493 

7 Oc 4 



492 

5 Oc 4 



Oc 



491 

3 Oc 4 



CO 



490 

1 Oc 4 



489 

8 Oc 3 



c 

eg 



488 

7 Oc 3 



487 

6 Oc 3 



486 

5 Oc 3 



485 

4 Oc 3 



484 

3 Oc 3 



483 

2 Oc 3 



Qcc 

Gc 
Gb 

3bb 



&88 

b 

I 




70 



r t 



5. < 

irome 
hly i 



lite 



^arts 
Part 



^75 



/hite 



•r 



\1. 

irom 
( yelN 

1 1 
II 
/ r 
99 

it 



\ 



)wn c 

^ cove 

the 
the ft 
diff< 



Part 
fddish 

hite 

99 
W9 

rolute 
y rep 
ion o 
iy be 

OcKei 
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>nge 
Hdish 

489 

fi 

it 
a 
n 
i§ 



>4. 

J 

low 
494 



// 



-ne Y 



'hite 

99 

t 9 
99 
99 
It 



ish U 
V^hite 



91 

91 



/ 



Mixing Table for Chart 19 



499. 10 Oc 5 



1 Part 
498 
497 
496 
495 



Chrome Yellow -f" 
= 4 Parts 499 
= 3 
= 1 

= 1 



99 



$1 

it 
99 



5 Parts Burnt Umber 
-f 3 Parts White 



St 



99 



99 



504. 11 Oc 6 

1 Part Orange + 4 Parts Black -f 
Umber. 

503 = 4 Parts 504 + 3 Parts 

502 = 2 „ „ 4-5 

501 = 1 „ „ +6 

500 = 1 „ +13 



9 » 



99 
9 9 

1 1 



30 



507 

506 
505 



508. 5 CO — Oc 

Parts Yellow Chalk + 1 Part Reddish Orange 

4 Parts Chrome Yellow (highly yellow) 

3 Parts Reddish Orange 

5 Parts 507 -|- 2 Paris White 



511. 6 CO — Oc 1 



36 Parts Yellow Chalk 4- 1 
510 = 2 Parts 51 1 + 
509 = 1 + 



Part Reddish Umber. 
1 Part White 
2 



514. 7 CO — Oc 2 



12 Parts Yellow Chalk 
513 =2 Parts 514 
512 = 3 



+ 1 



Part Reddish Umber 
1 Part White 

5 „ 



517^ 8 CO — Oc 3 



4 Parts 
516 = 
515 = 



Yellow Chalk 
5 Parts 517 
5 



+ 



1 Part Reddish Umber 
2 Parts White 



1 1 



1 1 



520. 9 CO — Oc 4 



2 P.-^rts 
519 = 
518 = 



Yellow Chalk -f 
5 Parts 520 
1 



1 Part Burnt Umber 

+ 3 Paris White 
4- 2 



2 Parts Burnt I 



White 



Notation 

of tt>e 

Middle Row 



514 

7 CO-Oc 2 

513 

5 CO-Oc 2 

512 

3 CO-Oc 2 



511 

6 CO-Oc 1 

510 

4 CO-Oc 1 

509 

2 CO-Oc I 



508 

5 CO-Oc 

507 

4 CO-Oc 

506 

3 CO-Oc 

505 

2 CO-0 



521. 



" ^ ^^'^rrf'siafk^"' ^ ^'"■''^ ^"^^^^ + ^ 

Similar 1'ones which contain Yellow rh^ll^ r«=>v, u« 
reproduced although not so fast in thi^ "^^Y,.^ 
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Orange declinant Orange inclining 

a citrin \JK to citriu 

Orange nach Citrongclb abweidicnd 

CO-Oc 



504 

11 Oc 6 



503 

9 Oc 6 



502 

7 Oc 6 




•)01 

Oc 6 




500 

3 Oc 6 



499 

10 Oc 5 



498 

8 Oc 5 



497 

6 Oc 5 



496 

4 Oc 5 





521 

10 CO-Oc 5 



520 

9 CO-Oc 4 



519 

7CO-Oc4 



518 

5 CO-Oc 4 



517 

8CO-Oc3 



516 

6CO-Oc3 



515 

4CO-Oc3 



495 

2 Oc 5 



Oc 



CO 



c 

C38 



Gcc 

Gc 

Gb 
abb 



b 

f 



» 



if 



. 1 

\ 

«. 

4 Pi 

504 




Bik 

arts I 
f 2 P 
- 2 



6 



lalk 



7 



alk 
114 



// 



8 



alk 
517 



9 



alk 
520 



10 

9ik -\ 

ch c( 
not 

-goin 



Part 



✓hite 



1 



I 

1 

} 

t 

1 Ora 
mellow 



sh Uc 

hite 



sh Ui 
•hite 



sh Uf 
V'hite 



Umt 
/Vhite 



Uml 

:halk 
(eir c 
'res c 





Mixing Table for Chart 20 



524. 4 CO 



9 Parts Chrome Yellow 

Reddish Chrome 

524 = 5 Parts 525 
523 = 1 
= 2 



99 



99 



(highly yellow) + 2 Parts 
Orange. 

-h 2 Parts White 



530. 5 CO 1 



4 Parts 

529 = 
528 = 
527 = 
526 = 



Dark Chrome Yellow + 



3 Parts 530 
1 
1 
1 



91 



99 



99 



91 



X 



1 
1 

2 
6 



1 Part Orange. 
Part White 



9 9 
9 9 



9 9 
0 / 

§9 



535. 6 CO 2 

8 Parts Dark Chrome Yellow + 1 Part Orange 



534 
533 
532 
531 



+ I 

4 

3 
5 
1 



Part Reddish Umber. 

Parts 535 + 1 Part White 

+ 2 

+ 7 

-f 3 



/ / 



99 

99 



t 9 



4 t 



## 



99 



542. 7 CO 3 



10 Parts Dark Chrome Yellow -|- 1 Part Orange 
Parts Reddish Umber. 

= 7 Parts 542 
= 3 



+ 3 



541 
540 
539 
538 
537 
536 



3 
2 
1 
1 



99 

I I 
II 

If 
99 



^1 
19 
99 
99 
91 



4- 

t 

4- 

+ 13 



2 Parts White 
2 „ 
4 

5 
6 



ti 



•9 



II 



99 



99 



II 



91 



99 



549. 8 CO 4 



10 Parts Dark Chrome Yellow 
Parts Reddish Umber. 

4 Parts 549 + 



+ 1 Part Orange + 7 



548 
547 
546 
545 
544 
543 



3 
5 
2 
1 
1 



99 
99 
99 



99 



99 



99 



99 



99 



II 



t 



1 

2 

6 

5 
4 

9 



Part White 



/ 1 

9 9 

99 

II 
9 9 



9$ 

91 

99 
99 

99 



Notation 
of the 
Middle Row 



542 

7 CO 3 

541 

6 CO 3 

540 

5 CO 3 

539 
4 CO 3 

538 

3 CO 3 

537 

2 CO 3 

536 
I CO 2 



6 CO 2 

534 

5 CO 2 

533 

4 CO 2 

532 

3 CO 2 

531 

2 CO 2 



553. 9 CO 5 

^^'%?rf'o Sh'"?."'?. + 1 P^^^ Orange + 1 

552 =^6 Parts" ^^^^^^^1+.^^"^'^ Burnt Umber 
551 Z ? ^^^^^ 553 4- 5 Parts White 

550 = 1 ;' t 5 " 

8 CO 5 (55i/553) = Light Umber 



99 



20 



> 



It 



Taune 



CO 

Gelb 



Yellow 



530 

5 CO 1 




4 CO 1 





CO 1 




2 CO 1 




1 CO 1 




4 CO 



524 

3 CO 




2 CO 




1 CO 





■ 




553 

M CO 5 




7 CO 5 



551 

5 CO 5 



550 

3 CO 5 




549 

8 CO 4 




548 

7 CO 4 




547 

0 CO a 



546 

5 CO 4 



545 

4 CO 4 



544 

3 CO 4 



543 

2 CO 4 



CO 



c 

CS8 



Gcc 

Gc 

Gb 
jbb 



593 



ome 

25 



9i 

it 



99 



p. 

f 

530 



99 
99 



5. 

ne Yc 
eddisi 




91 

9 1 



Oran^ 
hite 



if 

r# 
1/ 

\ 



1 



1 



Oran< 



'hite 

99 
99 



12. 



ih Unr 
^42 



I /# 
It 

' // 



9. 



sh Ur 
549 

99 
99 
99 
99 



>3. 

ome 
Jh U 



' Orar 
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Mixing Table for Chart 21 



558. 10 CO 6 

= 1 Part Dark Chrome Yellow -f- 2 Parts Reddish Umber 

-I- 6 Parts Dark Umber. 
557 = 13 Parts 558 -h 9 Parts White or = 1 5 Part^ 

Dark Ocher + 2 Parts Ultramarine Blue 
1 Part 558 -h 2 Parts White 

1 ,/ 1 T " " 



556 

555 
554 



564. 1 1 CO 7 

1 Part Dark Chrome Yellow -|- 6 Parts Dark Umber -|- 

1 Part Black. 

5 Parts White 



563 
562 
561 
560 
559 



9 Parts 564 
9 
1 
1 
1 



#/ 



if 



1 1 



99 



99 



$9 



99 



99 



$ t 



13 
4 

4- 10 
4- 35 „ 

8 CO 7 (562/563) = 5 Parts Dark Ocher + 1 Part 

Ultramarine Blue 



tl 



see 

565 



567. 4 Co — CO 

Parts Chrome Yellow (highly yellow) + 3 

Yellow Chalk. 
: 8 Parts Chrome Yellow (highly yellow) 

Part Chrome Yellow (medium) 
: 8 Parts 566 -|- 9 Parts White 

571. 5 Co — CO 1 



Parts 
+ 1 



12 Parts Chrome Yellow (highly yellow) -f- 15 Parts 

Yellow Chalk + 1 Part Reddish Umber. 



570 
569 
568 



13 Parts 571 
7 
5 



8 Parts White 
1 1 
16 



99 



99 



9 9 



574. 6 Co — CO 2 



2 Parts Chrome Yellow (highly yellow) -f 3 Parts 

Yellow Chalk + 1 Part Reddish Umber. 

573 = 3 Parts 574 + 4 Parts White 

572 = 1 . + 9 „ 



CO 3 

Part Yellow Chalk 
1 1 Parts White 



+ 1 



99 



99 



577. 7 C 

1 Part Chrome Yellow -|- 1 

Part Reddish Umber 
576 = 9 Parts 577 -f 

580. 8 Co — CO 4 

2 Parts Chrome Yellow + 2 Parts Yellow Chalk + 

c:7Q ' rf^^^'^nit^"'^^'' H- ' Part Dark Umber 

Vnl = ? P^*"^^ 580 -h 5 Parts White 



583. 9 Co — CO 5 

3 Parts Chrome Yellow + 3 Parts Yellow Chalk 

C09 D :''^-oi?'^^'' + ' Part Black. 

1^? r I P^^^s 583 -h 4 Parts White 
581 - 2 + 5 

584. 10 Co — CO 6 

1 P^^^ fhro^me Yellow + 1 Part Yellow Chalk 

Parts Burnt Umber + 1 Part Black. 



+ 5 



+ 2 



Notation 
of the 
Middle Row 



574 

6 Co-CO 2 

573 
4 Co-CO 2 

572 

2 Co-CO 2 



571 

5 Co-CO 1 

570 

4 Co-CO 1 

569 

3 Co-CO 1 

568 

2to-CO 1 



567 

Co-CO 

566 

Co-CO 

565 

Co-CO 




21 




Taune 



CO 

Gelb 



Yellow 



Co 



CO 



564 

U CO 7 



563 

9 CO 7 




7 CO 7 



551 

5 CO 7 

5% 60 

^ CO 7 



559 

1 CO 7 



558 

to CO 6 



557 

8 CO 6 



556 

6 CO 6 




4 CO 6 



554 

2 CO 6 










584 

H)Co-C06 



583 

9CO-C0 5 



582 

7 Co-cos 



581 

5CO-C0 5 



580 

8CO-C0 4 



579 

6CO-C0 4 



578 

4CO-C0 4 




577 

7CO-C0 5 



576 
ii5Co-C0 3 



575 

3CO-C0 3 



CO 

c 

C89 



Qcc 

Gc 

Qb 
3bb 




Yello 



64 



Srine 
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4 



illow 
L 

e Y< 
Tromc 
9 P. 

5 

>llow 

4- 1 

>71 

it 
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Mixing Tabic for Chart 22 



590. 3 Co 

3 Parts Chrome Yellow (medium) -|- 1 Part Chrome 

Yellow (highly yellow). 
= 5 Part^ 590 -f 2 Parts White 
= 3 „ +4 

= 3 f 8 



589 
588 
587 
586 
585 



# i 



§9 



## 



594. 4 Co 1 



2 Parts Chrome Yellow (medium) -f" I P^rt Chrome 

Yellow (highly yellow) 4" 1 P^rt Sienna. 
= 5 Parts 594 4- 7 Parts White 
= 1 4-4 



593 
592 
591 



598. 5 Co 2 

6 Part's Chrome Yellow (medium) -f* 6 Parts Chrome 

Yellow (highly yellow) -|- 3 Parts Sienna 4- 2 
Parts Dark Umber. 
= 5 Part's 598 + 4 Parts White 

/' II "4" 3 
= ^ + 10 „ 



597 
596 
595 



604. 6 Co 3 



3 Parts Chrome Yellow 

Dark Umber. 
= 2 Parts 604 



+ 1 Part Sienna 4- 2 Parts 



603 
602 
601 
600 
599 



2 
1 
1 

1 



99 
99 



91 



99 



99 



99 
99 



91 



+ 1 

+ 3 
4- 4 
+ 8 

+ 20 



Part White 



t 9 
9 9 
9 9 
9 9 



»9 

9§ 
99 



610. 7 Co 4 



7 Parts Chrome Yellow 



609 
608 
607 
606 
605 



3 

3 

2 

1 

1 



Parts 610 



-f 5 Parts Dark Umber 
+ 2 Parts White 



99 
99 
99 
99 



99 



99 



99 



19 



+ 

+ 
+ 



5 
7 
7 



+ 17 



§9 



/ / 



I) 



Notation 
of the 
Middle Row 



604 
6Co 3 

603 
5 Co 3 

602 
4 Co 3 

601 
3 Co 3 

600 

2 Co 3 

599 
1 Co 3 



598 
5 Co 2 

597 
4 Co 2 

566 

3 Co 2 

565 

2 Co 2 



614. 8 Co 5 

Yellow 4- 5 Parts Dark Umber 
6 3 = 3 Parts 614 4-5 Parts White 
^12 — 1 „ ^ 4- 



6 
20 



611 " " 



22 




Citrin dccllnant Cltrln Inclining 

k orange to orange 

Citrongelb nach Orange abweidiend 



594 

4 Co 1 



593 

3 Co I 



592 

2 Co 1 



591 

1 Co 1 




590 
3 Co 



589 

2V2 Co 



588 

2 Co 



587 

VI2 Co 




586 

1 Co 




585 

Va Co 



605 
2 Co 4 



Co 
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Mixing Tabic for Chart 23 



619. 9 Co 6 



1 Part Chrome Yellow + 
618 = 3 Parts 619 
617 = 2 
616 = 1 
615 = ^ 



i i 



4 Parts Dark Umber 
4- 4 Parts White 
-♦- 9 „ 
+ 13 „ 
+ 40 



§ 9 



624. 10 Co 7 

= 1 Part Chrome Yellow + 10 Parts Dark Umber. 

623 = 2 Parts 624 + 3 Parts White 
622 = 1 Part 624 + 4 Parts White or 5 Parts French 

Ocher + 1 Part Black 
621 = 1 Part 624 + 11 Parts White 
620 = 1 „ +35 



629. 11 Co 8 

= 1 Part Chrome Yellow + 8 Parts Dark Umber + 4 

Parts Black. 
628 = 1 Part 629 + 1 Part White 
627 = 1 Part 629 + 3 Parts White or 2 Parts French 

OcKer + 1 Part Black 
626 = 1 Part 629 + 7 Parts White 
625 = 1 „ „ +17 

All of the lighter tones in the last groups are made 
more intensive. 



632. 2 C — Co 



3 Parts Chrome Yellow 

Yellow (liaht) 

631 = 3 Parts" 632 
630 = 1 .. 



(medium) + 4 Parts Chrome 

+ 2 Parts White 
+ 4 „ 



635. 3 C — Co 1 

10 Parts Chrome Yellow (medium* -f 10 Parts 

Chrome Yellow + 1 Part Zinc Green 
634 = 1 Part 635 + 1 Part White 
633 = 1 „ ^. 6 



Dark 



638. 4 C— Co 2 

40 Parts Dark Chrome Yellow + 1 Part Zinc Green. 

til ~ I ^^'^^ > Part White 

636 = 5 „ 4-7 

641. 5 C— Co 3 

30 Parts Dark Chrome Yellow + 2 Parts Light Umber 

+ I Part Zinc Green. 
640 = 4 Parts 641 + ] p^^t White 
^-'^ - 5 „ „ + 4 



Notation 
of the 
Middle Row 



629 

11 Co 8 

628 

9 Co 8 

627 

7 Co 8 

626 

5 Co 8 

625 
3 Co 8 



t6 




Citrin declinant 
k orange 



Co 



Cltrln inclining 
to orange 



Citrongelb nadi Orange abweidiend 




Co 



624 

10 Co 7 



623 

H Co 7 




6 Co 7 



621 

4 Co 7 





620 

2 Co 7 



619 

9 Co 6 



618 

7 Co 6 



617 

5 Co 6 



616 

3 Co 6 




615 

1 Co 6 






641 

5 C-Co S 



640 
1 C-Co3 



639 
3 C-Co 3 



638 

'\ C-Co 2 



637 

3 C-Co 2 



636 

2 C-Co 2 



635 

3 C-Co 1 



634 

2 C-Co 1 



633 

1 C-Co I 



632 

2 C-Co 



631 

l'/,C-Co 



630 

1 C-Co 



Co 



C 

eg 



CS9 



Gcc 

Gc 

Gb 
3bb 

l8 




Iv 

I 



» 



1 



^ -f 1 nber. 
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Mixing Toble for Chart 24 




15 Parts 
643 = 
642 = 



644. 6 



Dark Chrome Yellow 
3 Parts 644 -f 

] .. -h 



4 



+ 1 Part Dark Umber 
2 Parts White 



647. 7 C — Co 5 



•f 



8 Parts Dark Chrome Yellow 
646 = 3 Parts 647 + 
645 = 1 „ + 



t 



1 Part Dark Umber. 

Parts White 



# i 



04 



650. 8 




6 



3 Parts Dark Chrome Yellow -f 1 Part Dark Umber. 
649 = 3 Parts 650 4- 2 Parts White 
648 = 3 „ „ A- 5 

651. 9 C — Co 7 

1 Part Dark Chrome Yellow -|- 1 Part Dark Umber. 



NotQt ton 
of the 

Middle Row 



663 

4 C 2 

€62 

3 C 2 

661 

2 C 2 



655. 1 C 

= Chrome Yellow (light) 
654 = 3 Parts Chrome Yellow (light) 4- 2 Parts White 
653 = 3 „ „ // T 8 

652 = 1 . „ . + 10 

The lightest ttones are made somewhat more in- 
tensive although of lesser covering power when prepared 
with Zinc Yellow. 



ft 



99 



660. 3 C 1 

9 Parts Chrome Yellow (light) + 10 Parts 
Chrome Yellow -|- 1 Part Zinc Green. 
= 2 Parts 660 



659 
658 
657 
656 



3 
2 
1 



// 



99 



99 



91 



99 



X 
X 



1 Part White 
4 

5 
6 



19 



19 



9 9 



99 



663. 4 C 2 

11 Parts Dark Chrome Yellow -f 1 Part Sienna 

Part Zinc Green. 
662 = 3 Parts 663 + 2 Parts White 
661 = 1 + 2 „ 

668. 5 C 3 

5 Parts Dark Chrome Yellow + 2 Parts Sienna 

Parts Zinc Green. 
667 = 5 Parts 668 -4- 3 Parts White 
666 = 3 „ . 4- S 

665 = 2 X 9 

664 = 1 „ „ J 13 



0 9 



99 



673. 6 C 4 

5 Parts Dark Chrome Yellow -\- 4 Parts Sienna 

Part Brilliant Green. 
672 = 9 Parts 673 
671 = 



670 = 1 
669 = 1 



/ / 



99 



t f 



9 9 
99 
99 



5 Parts White 

t " 

6 



99 



99 



99 



Dark 



+ 1 



+ 2 



+ 1 



660 

3 C 1 

659 
2V2 C ) 

65S 

2 c r 

657 

IV2 C 1 

656 
\ C 1 



655 
2 C 

654 

IV '2 C 

653 
1 C 

652 

V2 c 




aunc citron (Citrin) 




Citron-yellow (Citrin) 



651 

9 C-Co 7 



650 

8 C-Co 6 



649 

6 C-Co 6 



648 

C-Co 6 




647 

7 C-Co 5 



646 

5 C-Co 5 



645 

3 C-Co 5 



644 

6 C-Co 4 



643 

4 C-Co 4 



642 

2 C-Co 4 





Citrongelb 




Co 







673 

f) ( ^ 



672 

5 ( 4 



671 

4 ( ^ 



670 

3 C 4 



669 

2 C 4 




668 

5 C 3 



667 
4 C 3 



666 

3 C 3 



665 

2 C 3 



664 

1 C 3 



c 

C89 
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Gb 
3bb 
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Mixing Table for Chart 25 

677. ICS 

3 Parts Dark Chrome Yellow -f- 6 Parts Sienna 

Parts Brilliant Green. 
676 = 9 Parts 677 -f 8 Parts White 

675 = 1 a „ "T~ ^ /» II 

674 = 1 „ 4-20 „ 

681. 8 C 6 



-f 2 



/ $ 



f 9 



ft 



Nototion 



1 Part Chrome Yellow -f 1 Part Black. 
680 = 1 Part 677 + 1 Part White 
679 = 3 „ +8 

678 = 1 „ +10 

5 C 6 (678/679) = 1 Part iGreen Earth -f 2 Parts \ Middle Row 

French Ocher' 



of the 



685. 

3 Parts Chrome Yellow 

Dark Umber. 
684 = 5 Parts 685 
683 = 3 
682 = 1 



9 C 7 

+ 4 Parts Black -f 



1 Part 



it 



t 



A Parts White 
7 
6 



## 



689 



690. 10 C 8 

1 Part Chrome Yellow -j- 4 Parts Black -f- \ Part 

Dark Umber. 

= 2 Parts 690 + 1 Part While or 3 Parts Light 

Umber -|- 1 Part Green Earth 

-h 5 Parts White 

4- 9 „ 
+ 13 



688 
687 
686 



3 Parts 690 
2 
1 



99 



696. 

1 Part Chrome Yellow 
Dark Umber. 
= 5 Parts 696 



n c 9 

+ 7 Parts Black -|- 2 Parts 



695 
694 

693 
692 
691 



1 
1 
1 
1 



9f 



/ / 



99 



9 9 



9 9 



99 

9 1 



4- 



3 
2 
6 
17 

60 



Parts White 



/ f 

9 9 
9 9 
99 



09 

99 
99 
99 



699. 

15 Parts Light Chrome 
Green. 
698 = 4 Parts 699 
697 =3 



2 C ^9 

Yellow 4- 1 Part Schweinfurt 
4- 3 Parts White 

4- 8 „ 



702. 3 C— Cg 1 

4 Parts Light Chrome Yellow 4- 1 Part Dark 

Green. 

700 = \ ^^'^^ "^^^ t 2 ^^'^^ White 

^ // $i "T" 5 



Zinc 



705. 4 

3 Parts Chrome Yellow 
Dark Zinc Green. 
704 = 4 Parts 705 
703 = 5 



99 



C— Cg 2 

(highly yellow) 4- 1 

4- 



Part 



3 Parts White 
9 



3 Parts Chrome Yellow 
Dark Zinc Green -j- 1 Part 
707 = 2 Parts 708 



C — Cg 3 

(highly yellow) + 2 Part^ 

bienna. 

4- 1 Part White 
4- 3 .. 



696 

n c 9 

695 

9 C 9 

694 

7 C 9 

693 
5 C 9 

692 
3 C 9 

681 
1 C 9 



690 

10 C 8 

8 C 8 

688 

6 C 8 

687 
4 C 8 

6S6 
2 C 8 



25 



Jaunc citron (Citrin) 




Citron-gcllow (Citrin) 



Citrongelb 



685 

9 C 7 



684 

7 C 7 



683 

5 C 7 



682 

3 C 7 



681 

8 C 6 




680 

6 C 6 



679 

4 C 6 



678 

2 C 6 



677 

7 C 5 



676 

5 C 5 



675 

3 C 5 



674 

1 C 5 




Cs 





•I 





90^ 





708 
5 C-Cg 3 



707 
^ C-Cg 3 



706 

3 C-Cg 3 



705 
« C-Cg 2 



704 

3 C-Cg 2 
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2 C-Cg 2 



8 702 

^ 3 C-Cg 1 
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2",C-Cg 1 



700 
2 C-Cg 1 
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2 C-Cg 
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IV, C-Cg 
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1 C-Cg 
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Mixing Table for Chart 26 



711. 6 C — Cg 4 



1 Part Chrome Yellow 
Dark Zinc Green 
710=4 Parts 71 1 
709 = 1 



(highly yellow) -f 1 Part 
4- 1 Part Sienna, 
-f- 5 Parts White 
+ 6 



714. 7 C — 5 



1 



Part Chrome Yellow 
Brilliant Green -f* 
713 = 6 Parts 714 
712 = 1 



» highly yellow* -|- 
2 Parts Sienna. 
4- SParts White 
4- 4 „ 



1 Part 



I 



717. 8 C 



1 Part Chrome Yellow + 1 
T Part Dark Umber. 
716 = 1 Part 717 -f- 
715 = 1 + 




1 Part White 



718. 9 C 



9 7 



= 1 Part Chrome Yellow -f- 2 Parts Brilliant Green -f- 2 

Parts Dark Umber. 
Instead of the fading brilliant Green, Chrome Green 
may be used although this mixture is somewhat duller 
than the other. 



724. 3 Cg 

4 Parts Chrome Yellow (light) -|- 1 Part Imitation 

Schweinfurt Green. 

= 8 Parts 724 -|- 1 Part White 
= 5 „ „ -f 6 
= 3 „ +8 

= ^ n 4-15 



Of 



723 
722 
721 
720 
719 



91 



99 



111, 4 Cg I 



2 Parts Dark Chrome 
Green. 

726 = 2 Parts 727 
725 = 1 



It 



Yellow + 1 ParX Light Zinc 

+ 1 Part White 
+ 2 



Zinc 



731. 5 Cg 2 

6 Parts Dark Chrome Yellow -f 3 Part's Dark 
Green -|- 1 Part Sienna. 

= I ^^'^^ "^2 +2 Parts White 

737. 6 Cg 3 

6 Parts Dark Chrome Yellow + 2 Parts Dark Zinc 

Green -f- 1 Part Brilliant Green + 3 Parts 



Sienna. 
736 = 1 Part 
735 = 1 
734 = 3 
733 = 1 
732 = 1 



737 



99 
99 
99 



9 1 



n 

99 



99 



9 9 





3 Parts White 
1 

5 
6 
17 



9 9 
99 



9 9 



99 



99 



99 




Notation 
of the 



9 6 

Part Brilliant Green + I Middle Row 



727 
4 Cg 

726 

3 Cg 

725 
2 Cg 



1 



1 



724 

3 Cg 

723 

2Vi Cg 

722 
2 Cg 

721 

1 Vi Cg 

720 
I Cg 

719 
Vl Cg 





I 



Jaune vcrd^tre Cfi Greenish-yellow 




Citrongelb, grnnllch 




Cs 



718 

<5 C-Cg 7 



717 

8 C-Cq t) 




737 

6 C(j S 



736 



716 

6 C-Cy b 



735 
4 Cy ^ 



715 

4 C-Cg 6 

^714 

7 C Cg 5 




713 

5 C-Cg 5 



712 

3 C-Cg 5 



71 1 

b C-Cg 



'A 



710 

^ C-Cg 




709 

2 C-Cg 



4 



734 
3 Co 5 



733 



Cs 

C99 
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1 Cq ^ 
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5 Cg J 
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4 tq 2 
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S ( q 2 
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2 Cq J 
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Mixing Table for Chart 27 



743. 7 Cg 4 

4 Parts Dark Chrome Yellow -f 1 Part Dark 
Green -f- 2 Parts Brilliant Green -|- 6 



742 
741 
740 
739 
738 



Sienna. 
= 4 Parts 



5 
4 

2 
1 



743 



99 



99 



I t 



99 



II 



99 



1 1 



+ 



1 

4 

7 
7 
8 



Part White 



99 



li 



99 



99 



99 



Parts 



747. 8 Cg 5 



2 Parts Dark Chrome Yellow 1 Part Dark Zinc 
Green 2 Parts Bnlhant Green -f- 6 Parts 



746 
745 
744 



Sienna. 

= 2 Parts 747 



1 1 



9 9 



I I 



I I 



1 Part White 
2 

10 



9 9 



752. 9 Cg 6 

2 Paris Dark Chrome Yellow + 3 Parts Brilliant Green 

-|- 6 Parts Sienna -|- 2 Parts Burnt Umber. 
= 3 Parts 752 -|- 2 Parts White 



751 
750 
749 
748 



/ / 



/ / 



## 



2 
6 
30 



1 1 



I f 



9 9 



99 



1 1 



757. 10 Cg 7 



1 Part Dark Chrome Yellow + 1 Part Brilliant Green 

+ 20 Parts _Burnt Umber -|- 2 Parts Black 

j- 2 Parts White 



756 

755 
754 

753 



3 Parts 757 
1 

2 
I 



$9 
99 



91 



n 



99 



2 „ 
+ 9 , 
+ 13 



Nototton 

of the 

Middle Row 



752 
9 Cg 6 

751 
7 Cg 6 

750 
5 Cq 6 

749 
3 Cg 6 

T4S 

1 Cq 6 



762. n Cg 8 

= 1 Part Dark Chrome Yellow -f 2 Parts Dark Umber + 

6 Parts Black. 

Z^i = ? ^^^^^ "^^2 + 5Parts White 
760 = 1 4-3 

759 = 1 ;; ;; X \ " " 

The lighter tones of the let down are made more in- 
tense by mixing Itiem with Chrome Yellow. 



II II 



21 



Jaune verdStre 




Cs 



Greenish-yellow 



Citrongelb, grunlich 



747 

8 Cu 5 




746 

6 Cg 5 



745 

4 Cg 5 



744 

2 Cg 5 




742 

6 Cg 4 



741 

5 Cg 4 



740 

4 Cg 4 




739 

3 Cg 4 



738 

2 Cg 4 






762 

n Cg ^ 



761 

9 Cg a 



760 

; Cq H 



75d 

5 Cg 8 



758 
) Ca b 




757 

10 Cg 7 



766 

H Cq 7 



755 

h Cg 7 



754 

4 Cq 7 



753 

2 Cg 



CS9 



Qcc 
Qc 

Gb 
ibb 



)99 

b 




9 



r'arts -I- 
43 lite 



f 

9 



8 



f 




^ 'I 



9 



ie Y Dar 
Parts -f ( 

17 ite 



illianl 
\ Urn 
lite 



f 
t 

I 



Yello illiant 
lurnt ts BN 

►7 ite 



11 



Yellow 'k Un 



F the ide m 

ith C 



I 



J 



Mixing Table for Chart 28 



766. 4 Cg — Cgg 



Part Imitation 



= 2 Parts Dark Chrome Yellow -\- 1 

Schweinfurt Green. 
765 = 3 Parts Light Chrome Yellow -f ^ Part Imitation 

Schweinfurt Green 
764 = 5 Parts 765 -h 6 Parts White 
763 = 2 „ ,. -I- 9 „ 



770. 5 Cg— Cgg 1 

6 Parts Dark Chrome Yellow -f- 7 Parts Dark 
Green -f" ' Part Sienna. 
: 7 Parts 770 4- 2 Parts White 
4 4-7 
1 -4-5 



Zinc 



769 
768 
767 



775. 6 Cg — Cgg 2 



2 Parts Dark Chrome Yellow -(- 2 Parts Dark 
iGreen -|- 1 Part Brilliant Green -f- 1 



Zinc 
Part 



Sienna. 
774 = 5 Parts 
773 = 1 
772 = 2 
771 = 1 



775 



9i 



91 



9t 



99 



4- 2 Parts White 

1: \ 

+ 6 



9t 



99 



9 9 



1 1 



Nototion 
of the 
Middle Row 



778 

7 Cg-Cgg 3 

777 

5 Cg-Cgg 3 

776 

3 Cg-Cgg 3 



778. 7 Cg— Cgg 3 

3 Parts Dark Chrome Yellow -f 2 Parts Dark 

Green -|- 2 Parts Brilliant Green 3 
Sienna. 

777 = 3 Parts 778 + 2 Parts White 

" 99 I §M ma 



Zinc 
Parts 



781. 8 Cg — Cgg 4 

2 Parts Dark Chrome Yellow -f 3 Parts 
Green + 6 Parts Sienna. 

= \ ^^'^^ "^S' + - P^rts White 
779 = 3 „ „ + 8 „ 



Brilliant 



785. 9 Cg — Cgg 5 

= 3 Parts Dark Chrome Yellow -f 8 Parts Brilliant 

Umber ^'^"""^ ^ ^^'^^ ^^'"^^ 

784 = 2 Pa7ts^'785 J- 1 Part White or 2 Parts Green 

7ft:t - A D^^^'^^ot ' ^^'^ '-'Qht Umber 
783 ~ 4 Parts 785 4- 7 Parts White 

- y „ „ 4- 6 „ 

786. 10 Cg — Cgg 6 

^ ^^'Green'''4.^7'''r^ + ^ Parts Brilliant 

*u f i."^ 7 Parts Burnt Umber. 



775 

6 Cg-Cgg 2 

774 

3 Cg-Cgg 2 

773 

4 Cg-Cgg 2 

772 
3 Cg-Cgg 2 

771 

2 Cg-Cgg 2 



• 



Cs - Css 



770 

5 Cq-Cgg 1 




769 

^ Cg-C(jg 1 



768 

3 Cg-Cgq 1 





786 

0 ( g-C M'j 



785 

Cy-Cyy -> 



784 

7 Cg-Cgg5 



^^67 



2 Cg-Cgg 1 



766 

4 Cg-Cgg 



765 

3 Cg-Cgg 



764 

2 Cg Cgg 



763 

1 Cg-Cqg 




783 ^ 

6Cy-Cgg5 Cgg 



782 ^ 

3 Cg-Cgg 5 QCC 




781 
H Cg-Cgg 4 



Gc 

Qb 

780 6bb 

r> Cq-Cgg 4 

779 " 

a Cc,-Cgg A 



Bv 

fb 

V 



irom* 
ifurt 

35 



5 C 



art Si 

ro 



s Dai 



ite 



6 C 



^e Yc 
Part 

15 



7 C 

le Y€ 

Parts 



'8 



8 O 
I 

arts J 
I 

I 



t Dar 
Ite 



i 



» Dar 
Ite 



irts { 



Ite 



9 C 



me > 
Part! 

1 P< 

15 



Parts 
Parts 
rtite 



10 c 



me > 
^arts 

les o 
1, m 



rts E 



, the 
wit^ 



CS9 

QCC 

Qc 

Gb 
abb 

B 

b 

r 



r 



M ixing Table for Chart 29 




790. 4 Cgg 



7 Parts Light Chrome Yellow -|- 3 Parts Imitation 
Schweinfurt Green. 

= 5 Parts 790 + 2 Parts White 
= 2 -J. 1 1 



789 
788 
787 



794. 5 Cgg T 



1 Part Dark Chrome Yellow 
Green 

793 = 7 Parts 794 4- 

7^1? = ? ■: " t 

It If \^ 



+ 4 Parts Light Zfnc 
4 Parts White 

5 

^ J J mm 



799. 6 Cgg 2 

1 Part Dark Chrome Yellow -f 9 Parts Dark 
Green -f 1 Part Sienna. 
798 = 8 Parts 799 H- 3 Parts Wh.te 

796 = 1 " t i 



Zinc 



99 



t I 



41 



9 t 



1 Part 
805 
804 

803 
802 
801 

800 



806. 7 Cgg 3 

Dark Chrome Yellow + 1 Part Brilliant Green 



5 Parts 806 
1 

2 
1 
1 
1 



99 



9 I 



99 



9 9 



99 



9 9 



9 9 



X 

-h 5 

+ 1 1 
+ 25 



2 Parts White 
1 

5 



0$ 



10 
00 



It 



00 



n 



Notation 
ot tt»e 
Middle Row 



806 
7 Cgg 3 

§05 

6 Cgg 3 

804 
5 Cgg 3 

803 
4 Cgg 3 

802 

3 Cgg 3 

801 

2 Cgg 3 

800 

1 Cgg 3 




99 



99 



\ Part 

809 
808 
807 



810. 8 Cgg 4 



Parts Brilliant Green 



Dark Chrome Yellow 3 
+ 2 Parts Sienna. 

Z \ ^^'^ t ^ Part White 



99 



814. 9 Cgg 5 



|13 = 5 Parts 814 4- | Parts White 



Green 



799 

6 Cgg 2 

798 

5 Cgg 2 

797 

4 Cgg 2 

796 
3 Cgg 2 

795 

2 Cgg 2 




Jaune-vcrt 




Css 

GrQngelb 



Green-yellow 



794 

^ Cgg I 



793 

4 Cgg 1 




792 

3 Cgg 1 





814 

^ Cy<j J 



813 

7 Cgg 5 



812 

S Cqg 5 




790 

4 Cgg 




789 

3 Cyg 



788 

2 Cgg 



787 

1 Cgg 




81 1 

3 Cgg 5 




810 

H Cgg A 



809 



808 
4 Cgg * 



807 



Cgg 



Qcc 
Qc 

Gb 
3bb 



b 

r 



/90 



"hite 



## 



4 



§9 

9§ 



le Y« 

/94 



•s Lie 
hite 



99 
ft 



4 



ne Y 
>art S 
99 



9# 
9# 



Da 

hite 



If 



Yell 
06 



#/ 
49 

19 
99 

I 

i 
i 



f 

Yelic 
lenna 

} 



i. \ 

I 

Yelf. 
urnt 
M 
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lite 



f 



i 
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I 



« 



Cgs 

Qcc 
Qc 

Gb 
Gbb 

fiss 

lb 
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Mixing Table for Chart 30 

819. 10 C99 6 

:= 11 Parts Brillianf/Green Parts Chrome Yellow + 

8 Parts Burnt Umber -|- 1 Part Black 
818 = 5 Parts 819 -f 3 Parts White or 2 Parts Green 

Earth 4- I Part Light Umber 
817 = 4 Parts 819 +9 Parts White 
816 = 1 4- 7 „ 

815 = 1 „ „ +25 

825. 1 1 Cqq 1 

= A Parts Brilliant Green -j- 2 Parts Chrome Yellow -\- 

3 Parts Burnt Umber 



824 = 
823 = 
822 = 
821 = 
820 = 
No. 824 is 
Green Earth -|- 



9 

3 

1 

1 

1 



Parts 825 



#/ 
99 



it 



1 1 



9 f 



99 



I f 



9 / 




3 Parts Black. 
Wh 



99 



09 



9 9 



9 9 



99 



99 



by mixino 10 parti 
2 parts Black, the 
made by th« ad- 



more easily 
1 part Dark 
lighter tones of the let down are 
dition of White. 

829, 5 Cgg — Gcc 

= 5 Parts Light Zinc Green -f 1 Part Brilliant Green 4- 1 

Part Dark Chrome Yellow 
828 = 1 Part Irnitation Schweinfurt Green -f ] Part 

Light Chrome Yellow 
827 = 5 Parts 828 + 2 Parts White 

'9 99 ~ 9 f,, 

834. 6 Cgg — Gcc 1 

— 10 Parts Light Zinc Green -|- 3 Parts Brilliant Green 

-f- 3 Parts Chrome Yellow -|- 3 Parts Sienna 



833 
832 
831 
830 



99 



9 9 



t t 



99 



9 9 



7 



Cg-g 



3 Parts White 
I 

5 
6 



99 



99 



<3cc 2 

>Green 4- 5 Parts Bri 



8 Parts 834 
1 

2 
1 

837. 

6 Parts Light Zinc 

+ 3 Parts Dark Chrome Yellow 

Sienna, 
836 = 6 Parts 837 
835 = 1 . „ 

841. 8 

3 Part-s Light Zinc Green + 6 Parts Bn 

+ 3 Parts Dark Chrome Yellow 4- 



lant Green 
4- 5 Parts 



-f 

Cgg 



/ / 



t9 



I I 



9 9 



844 



Umber. 
840 = 5 Parts 841 
839 = 2 

838 = 1 

845. 9 

10 Parts Brilliant Green 
Yellow -}- 5 Parts 
= 7 Parts 845 -f 4 

farth 4- 1 

842 = 1 

849 

7 Parts Brilliant 
Yellow -I- 



5 Paris Whitx? 

Gcc 3 

iant Green 
4 Parts 



X 




99 



848 
847 = 

846 = 

7 Cgg-Gcc 



3 Parts 



1 



^ Parts White 

^ 99 

10 .. 

cc 4 

-f- 2 Parts Dark Chrome 
Umber. 

White or 5 Parts Green 
Sienna 

1 Part White 

Gcc 5 

S P=»rfc o ^ .^fr^^ ^^'■'^ Chrome 
^ Parts Burnt Umber 

849 + 2 Parts Wh 

-f 7 



Parts 
Part 

4- 

10 Cgg 

Green 4- 



ite 



/ 9 



5 (847/848) 



6 



Part Dark 3cher^'''' ^^''^ + ' 



Nototion 
of the 
Middle Row 



837 

7 Cog -Gcc 2 

836 

5 Cgg-Gcc 2 

835 

3 Cgg-Gcc 2 



834 

6 Cgg-Gcc 



1 



£33 

5 Cgg-Gcc i 

83^ 

4 Cgg-Gcc 1 



831 

3 Cgg-Gcc 



1 



830 
2 Cgg-Gcc I 



S29 
5 Cgg-Gcc 

828 

4 Cgg-Gcc 

827 

3 Cgg-Gcc 

826 
2 Cgg-Gcc 



Jaune-vcrt 




Css 

Griingclb 



Green-yellow 




1 1 Cqq 7 



824 

9 Cqg 7 



823 

7 Cud 7 




5 Cgg 7 




821 



820 

1 Cgg 7 



819 

10 Cgg 6 



818 

8 Cgg 6 



81 7 

6 Cgg 6 



81 6 

t\ Cgg 6 



815 

2 Cgg 6 



Qcf 









847 



846 




845 



( ,■; Cirr 1 



844 

7( ; r,cc4 



843 
Cgg-Gcc 4 



842 

^ Cgq-r - < 




841 

hCi' -Grr • 



840 



839 



838 



1 r 



nite 




en -|- 
r Um 

25 



isily I 
)ark 
•t dc 

5 ' 

cen H 
rome 
n Scl 
hromi 
18 



6 C< 

Greer 
iromc 

* ! 



BlacI' 
litie 

' I 



i 



(no 1 
s 6la< 

by t 



t Gre< 





7 Ci 

Sreen 
>ark 



\1 



jreen 
)ark 



sreen 
Parts 
4 Pa 

• 1 P 

15 

io c 

reen 
Part 

i 




lliant 
+ 5 



lliant 



he 

1 



ark ( 

Parts 



te 



irk 

tte 



I 
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Mixing Table for Chart 31 



854. 5 Gcc 



1 Part Light Bfilhant Green 
Schweinfurt Green -f* 
Yellow. 

= 8 Parts 854 
= 1 
= 2 

= 1 V, " 4- 



853 
852 

851 
850 



9 I 



9 9 




-h 4 Parts 
2 Parts Light 



3 
1 

5 
6 



Imitation 

Chrome 



Parts Whtte 



I I 



tf 



9$ 



859. 6 Gcc 1 

8 Parts Light Brilliant Green + 40 Parts Li^ht Zinc 

Green 4- 1 Part Chrome Yellow (medium) . 



858 
857 

856 
855 



8 
1 

3 
1 



Parts 859 



/ 9 



9 9 



4- 




4- 

with 



3 

7 

5 



Parts White 



9 t 



i 0 



fS 



825 can also be made 
fast but of little covering power 



Vicforian Green which 



Nototion 

ot the 

\Aiddle Row 



865. 7 Gcc 2 

10 Parts Light Brilliant Green 4- 25 Parts Lioht Zinc 
Green 4- 1 Part Chrome Yellow (medium) 4- 



864 

863 

862 

861 

860 



7 Parts Sienna. 
3 Parts 865 



1 

4 

2 
1 



9 9 



I I 



9 9 



9 9 



99 
99 
99 
99 



4- 

t 

4- 

4- 



1 

1 

7 
7 

6 



Part White 



99 



t I 



9 9 



t 9 



99 



99 



f 9 



873. 8 Gcc 3 



4 Parts Brilliant Green -f 

6 Parts Sienna. 
= 5 Parts 873 



3 Parts Dark Zinc Green 4- 



872 
871 
870 
869 
868 
867 
866 



5 
I 
1 

3 
1 
1 



9 9 



9 9 



9 9 



9 I 



99 



9 9 



4- 
4- 
4- 

4- 

4- 
4- 
4- 



1 

3 
1 

2 

10 
6 
16 



Part White 



9 9 



9 9 



f » 



0 9 



9 9 



99 



99 

99 



9 9 

99 



Sn. 9 Gcc 4 



1 



Part 

876 

875 
874 



Brilliant' Green 4" 

= 5 Parts 877 
= 1 

= 1 



1 Part Sienna. 
4- 3 Parts White 



99 



t 



2 
6 



9 9 



9 9 



9 9 



865 

7 Gcc 

864 

6 Gcc 

563 

5 Gcc 

•62 

4 Gcc 

861 

3 Gcc 

860 

2 Gcc 



2 



2 



31 



Vcrt-jaunc QCC Yeliow-grcen 

Gclbgrun 



859 

6 r.cc 1 



858 

5 Grc 1 



857 

4 Gee 1 




856 

JCC I 



855 

2 Gcc 1 




854 

5 Gcc 



853 

4 Gcc 



852 

3 Gcc 



851 

2 Gcc 



850 

1 Gcc 









87 7 



876 

( 



875 

( 4 



874 

^ (iCC 4 




873 

cc 5 



872 

7 ( ^ 



871 



870 

5 ( . 3 



869 



868 
3 ^ 



867 

2 C. ' 



866 



Qcc 



Gc 

Qb 



if 



i 



6 



Grc 

irt a 



ite ' 



ade \ 

iring 



7 



nt Gt 

>rt a 

I. 

;5 



»reen 



T»eait 
te 



'3 



f 
t 

9 



nc G 



ite 



1 



!? + 

77 

it 



lite 



32 



I 



1 1 




(3CC 



Gb 
ibb 



ft 





t 



Mixing Table for Chart 32 



882 



882. 

3 Parts Brilliant Green + 2 

Part Burnt Umber. 

881 = 7 Parts 
880 = 2 
879 = 2 
878 = 1 
Gcc 5 ( 880/88 M 

Dark 



10 Gcc 5 

Parts Sienna + 1 



99 

9 i 

9 9 



99 



9 9 



I I 



t 

-I- 



4 Parts Whitt 
3 

7 

= 30 Parts Green Earth -f- 
Ultramarinc Blue. 



## 



1 Part 



888. IT Gcc 6 



5 Parts Brilliant Green -f- 1 Part Chrome Yellow 

Parts Burnt Umber -f- 2 Parts Black 



-h 3 



887 

886 

885 
884 

883 



2 Parts 
4 

3 
1 

1 



888 



99 



I I 



9 t 



I I 



I I 



99 



I / 



9t 



9t 



8 Gcc 6 (885/886) 



14 



4- 1 Part White 
-f 5 „ 
-h 8 „ 
+ 10 „ 
+ 35 „ 

Parts Green Earth -f- \ 



Dark Ocher -f 2 Parts Black. 



Part 



891 



890 
889 



892. 5 Gc — Gcc 

Parts Victoria Green + 1 Part Light Brilliant Green 
+ 1 Part Light Chrome Yellow. 

= 4 Parts Victoria Green + 1 Part Light Chrome 

Yellow 

= 1 Part 891 -f 1 Part White 
= 2 „ + 5 



896. 6 Gc — Gcc 1 

2 Parts Victoria Green -f- 6 Partes Light Brilliant Green 
ftQ«: an! Yellow (medium). 

894 = 1 ' ' ^'''^ ^^^'^e 

893 = 3 ;; :; t ] 

899. 7 Gc — Gcc 2 

(m^ediumf r'l^p'^Tc-^ ' "^^'^^^ Yellow 

ono '"2^clium) + 1 Part Sienna. 

897 = ] ' ^'^'^ ^^'^<^ 



99 
99 



902. 



Gc — G 



4 Parts Brm.ant Green -h 1 Part Chrome Green + 
Sienna """"^ ^^"^^ (med.um) + 2 Part 



901 
900 



2 Parts 902 
1 



99 



+ 



I Part Wh 
2 



905. 9 

3 Parts Brilliant Green 
r.r.. 2 ^arU Sienna. 

903 = l' 

906. 10 



Gc — Gcc 4 

T" 1 Part Chrome Green -I- 
•f 3 Parts White 

+ 2 



10 Gc — Gcc 5 

— 5 Parts Brilliant Green + 1 Part Rumt ii u 
^ The lighter tones wh Jh Jr^ Umber. 
Green, excepting the m^rp intJl'' "^^"^^ ^'^^ brilliant 

by the mixture ^of ifghT gfay ^'"^ ^^^^ 



NotQt lon 

of tt>e 

Mi.-idlc Row 



896 

6 (Sc-Gcc 1 

895 
5 Gc-Gcc 1 

894 

4 Gc Gcc } 

893 

3 Gc-Gcc 1 




892 

5 Gc-Gcc 

891 

4 Gc-Gcc 

890 

3 Gc-Gcc 

889 

2 Gc-Gcc 




32 




Vcrt-jaunc 



Gcc 

GelbgrQn 



Yellow-grecn 



Gc 



<3CC 



888 

II (jtC t) 



887 



886 

7 Gtc r) 




885 

5 Gcc 6 




384 

Gcc 6 



883 

1 Gcc 6 



882 

10 Gcc 5 



881 

8 Gcc 5 



880 

6 Gcc 



879 

4 Gcc ^ 



878 

2 Gcc 5 








906 



905 



904 



903 
^ ^ Gcc* 




902 

8 Gc-Gcc3 



901 

^ Gc-Gcc3 



Gcc 
Gc 




900 f Qb 

4 Gc-Gcci 

Gbb 

699 

7 Gc-Gcc? ftSQ 



898 



897 

3 Gc Gcc? 



V 



30 I 
Itram 

1 

in -|- 
Jmbe 

is 

19 
S 
»# 

14 I 
:her 

5 
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96 
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Mixing Tabfe for Chart 33 



91 1 



912. 6 Gc 

Parts Imitation Schweinfurt Green -f- 2 
uine Schweinfurt Green + 1 Part 
Green + ' Part Light Chrome 
Imitation Schweinfurt Green 
Genuine Schweinfurt Green 
Light Chrome Yellow 



liant 
8 Parts 



Paft:> Gen- 
Light Bnl- 
Yellow. 
-I- 2 Parts 
-f \ Part 



Parts 911 



910 = 3 

909 = 1 
908 = 2 
907 = 1 

910 can be made in 
duces less covering power, 

918. 



/ f 



99 



## 



4- 5 
+ 6 

a simpler 
employing 



1 Part White 



/ 9 



i / 



ft 



way although 
Victoria Green 



pro- 



7 Gc 1 

6 Parts Imitation Schweinfurt Green «4" 6 Parts Chrome 

Green + 6 Parts Light Brilliant Green -)- I 
Part Chrome Yellow (medium) 



917 
916 

915 
914 

913 

1 Part 

925 

924 

923 

922 

921 

920 

919 



9 
2 
4 
2 
1 



Parts 918 



4/ 



ii 



1 1 



9 9 



t 9 



t 



1 Part White 
1 



5 
5 

10 



/ 1 



99 



99 



f 9 



i 9 



9 0 



Imitation 
Green -f~ 



5 
2 
1 
1 
1 
1 
1 



Parts 926 



926. 8 Gc 2 

Schweinfurt Green -\- 1 Part Chrome 
2 Parts Light Brilliant Green. 



it 



9 1 



9 9 



9 9 



-f 
-I- 

t 



1 Part White 
1 



1 

2 
4 

8 

20 



99 



99 



9 9 



I I 



9 f 



9 I 



/ 9 



934 



H- 1 Part White + 1 



930. 9 Gc 3 

Qoo _ n n ~ Light Brilliant Green 

— 2 Parts Light Brilliant Green 4- 1 Part White 

927 = 1 " X \ " 

to fhI^r.h?'°'V'^'^" in onlv a few hours on cx^>osure 
mnr!?% ^^.^ ''''^ " "^uch affected by the alkalies. When 
2^n!o Ih^^'^uI " r<^<5i^"'^d, other Green colors should be 
employed, although they are not so intense ^ a 

935. 10 Gc 4 

~ lii"r!?^r ^'''^^ + 6 Parts Dark Bri|. 

hant Green + 1 Part Burnt Umber 
lo Parts Chrome Green 

Part Black 

+ 

11 Gc 

Light Bnll.ant Green + 3 Parts Dark 
D^* J^if ^ Umber + 1 Part Black 
Parts Chrome Green -f 1 Part Burnt Umber 

Black 4- 1 Part White 

or JO Parts Green 
Part Ultramarine Blue (Dark) 
+ 7 Parts White 
"T- 5 
-h 20 



liant 
940 



933 = 
932 = 
931 = 

Parts 

Green 
= 20 



2 
] 
1 



Parts 934 



9 9 
9 9 



1 1 



9 9 



941. 



1 Part White 
2 

7 

5 



9 I 



t I 



99 



99 



Bril- 



939 = 2 Part^ 



Earth 
Parts 



+ 1 
940 



938 = 4 
937 = 1 
936 = ] 
The lighter tones of 



ft 



i 9 



It 



Nototion 
of the 



1 e 


Row 


930 

9 Gc 


3 


929 

7 Gc 


3 


928 

5 Gc 


3 


927 

3 Gc 


3 


926 

8 Gc 


2 


925 

7 Gc 


2 


924 

6 Gc 


2 



923 

5 Gc 2 

922 
4 Gc 2 

921 

3 Gc 2 

920 
2 Gc 2 

919 
1 Gc 2 



i3 



Vcrt-jaunStre 



Gc 



Green, ueiiowish 



Griin, gelblich 



918 

7 Gc I 



91 7 

6 Gc I 



916 

5 Gc 1 



91 5 

4 Gc I 




914 

^ Gc 1 



913 

2 Gc 1 



912 

6 Gc 



91 1 

5 Gc 



910 

4 Gc 



909 

3 Gc 




908 

2 Gc 



907 

1 Gc 



941 

II r.c 



940 

9 Gc 5 



939 

7 Gc 5 



938 

5 G^ 5 



937 
.5 Gc 5 



936 

1 Gc 5 




935 

10 Gc * 



934 

H ijC 4 




933 
6 Gc 4 



932 

4 Gc 4 



931 

2 Gc 4 



Qc 



Qb 
Sbb 



039 



ft 

5v 

'b 

r 



^hrof 
^1 1 



1 1 
/ / 



§ § 

I in , 

8. 

iwein 
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Yell. 
MS 



I I 
4 I 
9 I 

16 



iweini 
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26 

u 
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u 

). 
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II 

n 
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01 
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5reen 
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' / 
/ 

f 
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on c) 
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M ixing Table for Chart 34 



946. 

Schweinfurt Green; the 
of 946a = 12 
Green -|- ) Part 



945 
944 

943 
942 



10 
7 

2 
1 



Part^ 946a 



i I 



9 i 



949. 



6 G 

let down is made by means 
Parts Imitation Schweinfurt 
Chrome Yellow. 

I Part White 
3 
3 
5 

1 

Green -f 8 Parts Dark 



t 

1 G 



$ 0 



9§ 



9i 



948 : 
947 = 

6 Parts 



dull, 



954 
953 



10 Parts Imitation Schweinfurt w.^^.. « , 

Brilliant Green -f- 1 Part Light Chrome Yellow 
= 8 Parts 949 -f 3 Parts White 

952. 8 G 2 

Imitation Schweinfurt Green -f- TO Parts Dark 
Brilliant Green -j- 1 Part Light Chrome Yellow 
= 7 Parts 952 4- ^ Parts White 
— 2 . 4-5 
The tone 952 can be made faster although somewhat 
using Green Chalk. 

955. 9 G 2 

= Brilliant Green (Dark) 
= 2 Parts Dark Brilliant Green -f 1 Part White 



951 

950 



-f- 7 
using a 

4 

1 Part 



Gray color 

Black. 
affect)ed 



7 Parts 



994 



993 
992 
991 



953 and 954 are let down bv 

956. 10 G 

= 7 Parts Dark Brilliant Green -|- 

Dark Brilliant Green is a color ...w^,, c^turu uy me 
alkalies and the light. Under exp>osure to the light this 
color becomes duller and Its mixtures with other colors 
The end of a few days, becomes grayish. In order to 
avoid these inconveniences, Ultramarine Green or Green 
Lhalk are employed in place of Brilliant Green 

995. 6 Gb — Gbb 

Irriitation Schweinfurt Green + 1 Part Greenish 

Ultramarine Blue. 

Parts Imitation Schweinfurt Green 4- 3 PArt^i 

Solid Blue 4- 1 Pan White 
= 3 Parts 994 l Part White 

: 3 ;; ;; 4- I " 

«J^^ mixture of me'tallic pigments'to Sol'id Blue turns 
It opaque, so it is advisable to cmplov Chalk *lTK!^T.TK 
the tone therefore becomes somev^J^M duller 

_ 998. 7 Gb — Gbb I 

%imiInV''P ^^^T"/^;* + 1 P-rt Dark 

Bnlhant Green + 1 Part Greenish Ultramarine 

996 = 2 '^^^ ± I ^^'^^ ^^'^^ 

_ 1001. " 8 Gb — Gbb 2 ' 

- \l ^^''^s 'mi tat ion Schweinfurt Green + 5 Parts Dark 

BriMiant Green + 3 Parts DaTk U U ramar^^i 

^^^cTJ 2"^"'"' 100^ + I Parts White 

- . D . . Gbl— Gbb"3 " 

" ' '"^^S^Gr^e^n^t'T^ ^^^^-^^-^^ ' ^-^^ 

Blue. ^ 

2 Parts 1004 -}- 

s P » r> "'0 Gb— Gbb 4 " 

5 P.rrs^Dark Brilll.n, Green + , p^t uitram.rir^e 



1003 
1002 



Part Dark Ultramarine 
1 Part White 



Nototion 
of the 
NAiddle Row 



1005 
10 Gb-Gbb 4 

1004 

9 Gb-G6b 3 

1003 
7 Gb-Gbb 3 



1002 

5 Gb-Gbb 



3 



956 
10 G 4 

955 
9 G 4 

954 

7 G 3 

953 

5 G 3 




Vert 




Grun 



34 



Green 



Gbh 




8 (j 2 



951 

6 (i 2 



950 

4 G 2 



949 

7 G I 




'948 

5 G I 



947 

3 G 1 



946 

6 G 



945 

5 G 



944 

4 G 



943 

3 G 





942 

2 G 






1001 

Hi (tbi 



1000 



999 




998 

7 Gb-GbD i 



997 

b-Gbb I 



996 

3Gb-Gbb i 




995 
6Gb-Gbb 



994 

'Gb-Gbb 



Gb 
6bb 



993 639 

AGb ubb ^ 



992 



991 



5v 



SGb-Cibb 



9 



9. 

ihweir 
» -f 1 

♦ 

2. 

weinf 

» 4- 
>2 



e m 



5. 

•nt Gi 
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t Pari 
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I 
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lite 

• 
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•rt s^ 
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I 
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• ligl 
►thcr 
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m 



or 



■rt Gi 

+ 3 



i Blu( 
Ik al 



1 Par 

Ultra 



Itte 



I 



i1 

9 G 



Part 
Ultra 



(1* 



f 



Part 

Ultra 



\0 



Mixing Toble for Chart 35 



961 
960 
959 
958 
957 



962. 6 Gh 

Blu lI^ Schweinfurt Green painted over a coat mad* 
with Imitation of Schweinfurt Green 

= 10 Parts Imit, Schweinfurt Green -f 1 

= 5 2 

" ## 44 44 I ^ 

4 4 



Pt Wht 



44 



i9 



44 
44 



-I- 



3 
6 



44 



«4 
99 



968. 7 Gb 1 

10 Parts Imitation Schwelniuit Green 
^ Brilliant G^n -f 1 Part 

marine Blue. 

= 3 Parts 968 

= 2 
= 2 
= 1 



+ 4 Parts Dark 
Greenish Ultra 



967 
966 

965 
964 

963 



99 



44 



4t 



4 $ 



44 



99 
99 



t 

4- 



1 Part White 



-> 



4 9 



6 
6 



99 
99 

9 ' 

09 



976. 8 Gb 2 



8 Parts Imitation Schwemturt Green -f- 1 1 Parts Dark 

Brilliant Green -f- 1 Part Uhramanne Blue 



975 
974 

973 
972 
971 

970 

969 



4 

3 
2 
2 
1 
1 
1 



Parts 976 



9 I 



44 



ft 



99 

49 



X 

X 



1 

2 
3 
5 

4 

10 
^4 



Part White 



/ / 



/ 9 



i / 



99 



4 9 



The l.ghtest tones of this group are let "down bv ad- 
hgMsor^enlss""'" "^'"'"^ °' ' ^'^^"^ 



I i 



99 



99 



980. 

1 1 Parts Dark Brilliant 

marine Blue 

979 = 2 Parts 980 
978 = ] 

977 = 1 " 



99 



9 Gb 3 

Green -f- 1 Part Dark Ultra- 
+ 1 Part White 
5 



as said above. 



The lightest tones are led down" 

985. 10 Gb 4 

14 Parts Dark Brilliant Green 4- i d,.* i 

Blue + I Part BiJck Ultramarine 
= 5 Parts 985 -|-' 

: ? " n + 

: " n -h 



984 
983 
982 
981 



2 
4 

3 
8 



Wh 



99 



The lightest "tones" are somewhat" dull. ' 

990. 11 Gb 5 

14 Parts Dark Brilliant Green -h 1 Part n.,L iiu 

rine Blue + 4 Parts Black Ultrama 



989 
988 
987 
986 



7 
1 

2 
1 



Parts 990 



/ / 



09 



The lightest tones "are somewhat dull. 



/ 4 



94 



4- 



2 Parts White 

5 
8 



99 



4 4 



94 



44 



Notot lon 

of the 

Middle Row 



980 

9 Gb 3 

7 Gb 3 

978 

5 Gb 3 

977 

3 Gb 3 



976 

8 Gb 2 

975 

7 Gb 2 

974 

6 Gb 2 

973 

5 Gb 2 

972 

4 Gb 2 

971 

3 Gb 2 

970 
2 Gb 2 

969 
I Gb 2 



35 



Vert-bleuatrc 



Griiii, bl3ulidi 



Green, bluish 



968 

7 (ib 1 



967 

6 Gb 1 



966 

5 Gb I 



965 

H (lb 1 




964 

Gb 1 



963 

2 Gb 1 



962 

6 Gb 



961 

5 Gb 



960 

4 Gb 



959 

3 Gb 



958 

■2 Gb 



957 

! Gb 






♦ 




990 

n Gb *. 



989 

Gb 6 



988 

7 Gb 



987 

5 Lu 5 



986 

3 Gb s 




985 



984 

8 Gb 4 




983 
6 Gb 4 



982 
4 1 



981 

2 GD « 



Gb 

Gbb 



&89 



Vb 
V 



to 



>v 



8. 

>chw4 

ten • 

I 

it 



6 



;hweii 
m 4- 
)76 



// 
#/ 

/ f 
i f 

## 

/ / 



of th 
ntity 

i 
i 

!0. 

lant 

►80 



99 



are 

i 

5. 

iant I 
art B 

t0 

II 

II 

s are 



2 

4 

3 
6 



/ / 



/ / 



4 P« 

hito 



1 Pa 
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» f 
# 

If 
M 

## 
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Mixing Table for Chort 36 



3 Parts 



101 1 



1010 



1009 
1008 
1007 

1006 



5 



1 



1012, 7 Gbb 

Imitation Schweinfurt Green + 1 Part Greenish 
Ultramarine Blue 

Parts Imitation Schweinfurt Green -f- 1 
Greenish Ultramarine Blue 2 
Solid Blue 

Part Imitation Schweinfurt Green 1 

Solid Blue 

3 Parts 1010 
1 

2 



Part 
Parts 

Part 



1 



It 



99 



99 
99 



1 1 



4- 
-I- 

t 



2 Parts White 

O 

' »» ft 

12 



90 



99 



1019. 8 Gbb 1 

2 Parts Imitation Schweinfurt Green 

-h 1 Part 



1018 
1017 
1016 

1015 
1014 

1013 



Brilliant Green 
marine Blue. 

8 Parts 1019 
8 
3 
2 
2 
2 



99 
9i 
9 0 
99 
99 



9 
9 

I 
9 
9 




\. Part 

3 
2 
3 

5 
6 



99 



-f ] Part Dark 
Greenish Ultra- 
White 
// 

9 9 
99 
99 
99 



1023. 9 Gbb 2 

3 Parts Imitation Schweinfurt Green -4" 3 Parts Dark 

Brilliant Green + 2 Parts Dark Ultramarine 

Blue. 

1022 = 8 Parts 1023 -h 3 Parts White 

!2?i = ! " - + " 

1020 =1 „ „ -h 5 



99 



1028. TO Gbb 3 

Parts Imitation Schweinfurt Green ■\- 7 Parts Dark 
Brilliant Green -|- 3 Parts Dark Ultramarine 



1027 
1026 

1025 
1024 



Blue. 
5 Parts 



1028 



99 
99 

99 



2 Parts White 
4 
7 
10 



99 



99 



99 



99 



1033 
1032 



1034. 11 Gbb 4 

7 Parts Dark Brilliant Green -f- 2 Parts Dark Ultra- 
marine Blue -f- 2 Parts Black. 

3 Parts 1034 + 1 Part White 

8 Parts 1034 + 9 Parts White or 4 Parts 

Green Earth + 1 Part Ultramarine Blue 
= 1 Part 1034 -f 3 Parts White 

- ' M n + 40 



1031 
1030 
1029 



36 




Vert-bleu 



Gbb 

Blaugrun 



Blue-green 



1012 

7 Gbb 




101 1 

6 Gbb 




D10 

Gbb 



1009 

4 Gbb 



1008 

3 Gbb 



1007 

2 Gbb 



1006 

1 Gbb 







1034 

1 1 \ 



1033 



1032 
Gbb 4 



1031 
5 Gt b 4 



1030 



1029 
I Gbb 4 




1026 



1025 

i Gbb 3 



1024 

2 Gbt ^ 



Gbb 

699 
As 

Vb 
V 



Vp 

Pv 
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Mixing Toble for Chart 38 



1058 
1057 



1056 



1059. 8 Bgg 

Parts Greenish Ultramarine Blue + 4 Parts Ultra 

marine Green + 1 Part Solid Blue 
= 2 Parts Greenish Ultramarine Blue + 3 Parts 

Ultramarine Green + 3 Parts Solid Blue 
= 1 Part Greenish Ultramarine Blue + 1 Part 

Ultramarine Green + 5 farts Solid Blue 

4- 2 Parts Imitation Schweinfurt Green 
= 2 Parts Imitation Schweinfurt Green + 5 Parts 

Solid Blue 



1055 
1054 

1053 

1052 



n 

8 
4 
1 



Parts 1056 



// 

II 



99 
91 
99 



4- 



2 Parts White 

5 
9 
10 



19 



99 
99 



1067. 9 Bgg 1 



2 Parts Dark Ultramarine 

Green. 

= 3 Parts 1067 
= 5 



Blue -f 3 Parts Ultramarine 



1066 

1065 
1064 

1063 
1062 
1061 
1060 



8 

4 

1 

1 

1 



// 
9 9 
99 
99 
99 
9i 



99 
99 
99 
99 

99 
99 



+ 
+ 
+ 
+ 
+ 



1 Part 

3 

9 „ 
7 
3 
5 
9 



White 



99 



19 
99 



99 



91 
99 

99 

99 

99 
99 



1072. 10 Bgg 2 



9 Parts Dark Ultramarine Blue 4- 10 Parts 
Brilliant Green + 1 Part Black. 

= 2 Parts 1072 



Dark 



1071 
1070 
1069 
1068 



1 
1 

1 



// 
// 



9 9 



99 
99 



99 



+ 1 Part White 

+ 2 

+ 6 

+ 12 



9 9 



91 
99 



= 8 
1077 



1078. 11 B9g 3 

Parts Dark Ultramarine Blue + 10 Parts Dark 

Ultramarine Green + 3 Parts Black. 
= 3 Parts 1078 4- 1 Part White or 6 Parts Green 

Earth -|- 1 Part ^Greenish Ultramarine 
Blue 



1076 
1075 
1074 
1073 



8 Parts 1078 
1 
1 
1 



// 
// 
// 



// 
99 
II 



4- 
4- 



9 

3 

10 
40 



Parts White 



// 
It 



II 

r r 
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Notation 
of the 
Middle Row 



1067 

9 Bgg 

1066 

8 Bgg 

1065 

7 Bgg 

1064 

6 Bgg 

1063 

5 Bgg 

1062 

4 Bgg 

1061 

3 Bgg 

1060 

2 Bgg 



38 




V 



Blcu-vcrt 



Grunblau 



Grccn-bluc 




1059 

8 Bag 



1058 

7 Bgg 



^ 1057 
^ ,6 Bgg 



1056 

5 Bgg 



1055 

4 Bgg 




1054 

3 Bgg 



1053 

2 Bgg 




1052 

1 Bgg 




m 



1078 

llBggS 



1077 

9 Bgg 3 



1076 

7 Bgg 3 



1075 

5 Bgg 3 



1074 

3 Bgg 3 



1073 

1 Bgg 3 




1072 

10 Bgg 2 



1071 

8 Bgg 2 



1070 

6 Bgg 2 



1069 

4 Bgg 2 



«l 1068 

2 Bgg 2 



r 



+ 

s Soli 

nfurt 

1 
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Mixing Table for Chart 39 



I 



1 100 
1099 
1098 
1097 
1096 

1095 
1094 



1101. 8 Bg 

= Greenish Ultramarine Blue 
6 Parts Greenish Ultramarine Blue + 

+ 
+ 

+ 



7 
5 
5 
3 
1 
1 



// 
#/ 
// 
// 
// 
// 



// 

// 
// 

// 
// 



// 
9i 

99 
99 

it 
II 



II 
II 
II 
99 
II 
II 



1 Pt Wht. 
3 



4 

7 
7 
4 

13 



// // 

// n 

II II 

II It 

II II 

II II 

very 



The lighter tones of the let do^^^^^f^'T^^''^ ^ 
small amount of Imitation Schweinfurt Green. 



1109. 9 Bg 1 

5 Parts Greenish Ultramarine Blue + 1 Part Black. 



1108 
1 107 
1 106 
1 105 
1 104 
1103 
1 102 



6 
3 
2 
1 

3 
1 
1 



Parts 1109 



// 
// 
9 9 



99 



99 
99 
99 
99 
99 
91 



+ 
4- 

+ 
+ 

+ 



1 Part White 
2 
1 
1 
7 
4 
7 



// 
99 
99 

1 1 

II 
II 



II 
II 
1 1 
.#/ 

91 

J I 



1114. 10 Bg 2 



= 5 Parts Greenish Ultramarine Blue + 3 Parts Black + 

1 Part Paris Blue. 

1 1 1 4a to be used for the let down = 3 Parts Greenish 

Ultramarine Blue + 1 Part Black 



1113 



1 112 

nil 

1110 



Parts 1114a + 
Green Earth 
marine Blue 
5 Parts 11 14a 
3 
1 



3 Parts White or 5 Parts 
+ 2 Parts 'Greenish Ultra- 



II 



+ 
+ 
+ 



6 Parts White 
8 
7 



99 



99 



1 1 20. 1 1 Bg 3 



=: 2 Parts Greenish Ultramarine Blue -|- 3 Parts Black + 

1 Part Paris Blue. 

= 1 Part Greenish Ultramarine Blue + 1 

Black 



1 120a 



Part 



1119 
1 118 
1117 
1 116 
1115 



8 
1 

3 
1 
1 



Parts 1 1 20a 



91 
99 



99 



ii 



99 

9 9 
91 
99 



+ 

t 



3 Parts White 
1 

7 

5 



+ 25 



1 1 



II 



II 



Notation 
of the 
Middle Row 



1109 

9 Bg 

1108 

8 Bg 

1107 

7 Bg 

1106 

6 Bg 

1105 

5 Bg 

1104 

4 Bg 

1103 

3 Bg 

1102 

2 Bg 



99 



39 




-vcrdatre BS Blue, greenish 



Blau, grunlich 



1101 

8 Bg 



1100 

7 Bg 



1 




1099 

Bg 




JJ 



1098 

5 Bg 



1097 

4 Bg 




1120 

11 Bg 3 



1119 

9 Bg 3 



1118 

7 Bg 3 



1096 

3 Bg 



1095 

2 Bg 



1094 

1 Bg 




1117 

5 Bg 3 



1116 

3 Bg 3 



1115 

1 Bg 3 



1114 

10 Bg 2 



1113 

8 Bg 2 



1112 

6 Bg 2 



1111 

4 Bg 2 



1110 

2 Bg 2 



BS 

Bv 
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Pv 
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M ixing Table for Chart 40 



1127. 8 B — Bg 



6 Parts Light Ultramarine Blue 

Ultramarine Blue. 



+ 7, Parts Greenish 



1126 = 


= 8 


1125 = 


= 4 


1124 = 


= 4 


1123 = 


= 3 


1 122 = 


= 3 


1121 = 


= 1 



// 
// 

// 
// 
// 



// 
## 
// 
// 
#/ 



+ 1 Part White 
+ 8 

t 3 

+ 4 

+ 8 



/ / 



1131. 9 B — Bg 1 

4 Parts Greenish Ultramarine Blue -f 5 Parts Dark 
. , .U.Itramarine^Blue + 1 Part Paris Blue -f 1 Part 

/-^Vlne Black: ^ 



1131a (for the let down) 

Blue 
Blue 

= 11 
= 5 
= 2 



1130 
1 129 
1 128 



Parts 



5 Parts Greenish Ultramarine 
+ 6 Parts Dark Ultramarine 
+ 1 Part Black 

1131 a + 1 Part White 

4 

■ 5 



// 



// 



1135. 10 B — Bg 2 

2 Parts jGreenish Ultramarine Blue + 3 Parts Dark 

Ultramarine Blue + 8 Parts Paris Blue + 4 
Parts Black. ^ 

= 1 Part Greenish Ultramarine Blue + 1 Part 

Dark Ultramarine Blue + 1 Part Black 
= 6 Parts il35a + 1 Part White 

^ »* n -T 5 



n35a • 

1134 
1133 
1132 



^0 





1127 

8 B-Bg 



1126 

7 B-Bg 



. .25 

6 B-Bg 



1124 

5 B-Bg 



1123 

4 B-Bg 



1122 

3 B-Bg 



1121 

2 B-Bg 




i 




Bezugs- 
qucUen 
fur alle 
in diescm 
Wcrk 
▼erwcndeten 

Farbcn 
wcrdcn auf 
Wunsch 

gcrn 
mitgctcilt. 




1135 

10 B-Bg 2 



1134 

8 B-Bg 2 



I 1133 

2 6 B-Bg 2 

1132 

4 B-Bg 2 




1131 

9 B-Bg 1 



1130 

7 B-Bg 1 



1129 

5 B-Bg 1 



1128 

3 B-Bg 1 



B 
Bv 

Vb 




Pv 



fi 
// 

it 
ft 



// 

» 

r 

91 



9 



Itram 
Mue - 

1) = 

r 1 r 

31ai 
f/ 
It 



\ Par 
lue -|- 

I 

I Ultr 
Ultrai 

I 

ite 



IC 

Itram, 
Blue 

iish ( 
Itram. 




I Pa 
s Bl 

' + 
Part j 

Ite 



Mixing Table for Chart 41 



1143. 8B 

Parts Dark Ultramarine Blue + 1 
Ultramarine Blue. 



Part Greenish 



1 142 
1 141 
1 140 
1 139 
1138 
1 137 
1136 



Light Ultramarine Blue 
6 Parts Light Ultra. Blue + 



5 
3 
2 
1 



1 Part White 



// 



// 



// 
// 

// 
// 
// 



// 



// 



// 



// 



// 
// 
// 
// 

// 



+ 

+ 



4 
4 
7 
7 



+ 20 



// 
// 
// 
// 

// 



// 

// 

// 

// 

// 



1152. 9 B 1 

= 4 Parts Dark Ultramarine Blue + 1 Part Greenish 

Ultramarine Blue -f 1 Part Paris Blue. 
n52a (for mixtures) = 8 Parts Dark Ultramarine Blue 4 

2 Parts Greenish Ultramarine Blue -4- 1 
Part Black 



1151 
1 150 
1 149 
1 148 
1 147 
1 146 

1 145 
1 144 



8 
4 

2 

1 

1 

1 

1 

1 



Parts 1 1 52a 



// 
// 
// 
/# 
99 



99 
99 

ft 



ft 



It 



9 9 
99 




Part White 



// 



// 
// 



// 



+ 25 



/ / 



// 
// 



99 



II 



99 



99 



1157. 10 8 2 

4 Parts Dark Ultramarine Blue + 1 Part Greenish 

Ultramarine Blue + 1 Part Black. 



9 



11 56 

1 155 
1 154 

1 153 



7 
1 
1 
1 



Parts 1 1 57 



// 



// 



ff 



+ 

4- 




2 Parts White 
1 

6 

12 



99 



II 



99 



0m 



B 2 (1156/1157) = 1 Part Dark Ultramarine Blue + 

1 Part Green Earth 



1163. 118 3 

= 10 Parts Black + 7 Parts Paris Blue + 9 Parts Dark 

Ultramarine Blue. 

1163a (for mixtures) = 5 Parts Black + 4 Parts Dark 

Ultramarine Blue + 1 Part .Greenish 
Ultramarine Blue 



1 162 
1 161 
1160 
1159 
1 158 



6 
1 

2 

1 

1 



Parts 11 63a 



// 
// 



+ 



1 Part White 
1 



t I 

+ 20 



// 
// 



ft 



99 
99 
99 



u 4. 4!'^^ I^^^/ ^^^^ ^^^^ intense with Milori Blue 
but ttiis color (as well as the Paris Blue, used alone) hal 
a metallic shine which is not in all cases preferred? 



Notation 
of the 
Middle Row 



1152 

'9 B 



1 d 



1151 

8 B 

1150 

7 B 

1149 

6 B 

1148 

5 B 

1147 

4 B 

1146 

3 B 

1145 

2 B 

1144 

1 B 



41 




Bleu 




Blue 



Blau 



1143 

8 B 



1142 

7 B 




1140 

5 B 



1139 

4 B 



1138 

3 B 



1137 

2 B 



1136 

1 B 






1163 

11 B 3 



1162 

9 B 3 



1161 

7 B 3 



1160 

5 B 3 



1159 

3 B 3 



1158 

1 B 3 



1157 

10 B 2 



1156 

8 B 2 



1155 

6 B 2 



1154 

4 B 2 



1153 

2 B 2 



Bv 

Vb 
V 



Vp 
Pv 



// 

// 
// 
// 
// 



52. 




amart 
Blue 

fc= 8 P 
[s Gri 
Jack 
1 

#/ 

// 

it 
ii 

n 
it 



Part 
s Bit 

larine 
ne Bl 

hite 

ft 

\ 

I 

'/ 
'/ 



»7. 

i 

imarif 
Blue 

57 



// 
// 



1 P, 
Gre< 



?3. 

I 

Part 
Blue. 

Brine 
irine 

)3a 



/ 
/ 
I 
i 



\ 

i 

e m< 
as th( 



not 




'art 

r 

hite 

f I 
#« 

•/ 

arin 

I 



9 Pa 

4 Pai 
art i( 



! 

lite 

r 

I Mil. 
id alo 

?rred. 



i 




Mixing Table for Chart 42 



1169 
1168 
1 167 
1166 

1 165 
1 164 



9 
1 

4 
1 

1 
1 



1170. 8 B — Bv 

= Dark Ultramarine Blue 
Parts Dark Ultra. Blue + 2 Parts White 



// 
// 
// 
// 
// 



// 
// 
// 
// 

// 



/# 

// 

I I 

it 



n 
II 

99 
91 



■ 3 
5 

+ 10 



// 
99 
99 
99 
it 



it 
99 
99 
99 
99 



1174. 9 B — Bv 1 

5 Parts Dark Ultramarine Blue + 5 Parts 
Ultramarine Blue + 1 Part Black. 
= 2 Parts 1174 +1 Part White 
= 2 



1 173 
1 172 
1171 



1 



99 
99 



91 



3 
6 



Reddish 



1177 

1 176 
1175 



1178. 10 B — Bv 2 

Parts Dark Ultramarine Blue + 2 Parts Reddish 

Ultramarine Blue + 1 Part Black. 
= Parts 1178 + 3 Parts White or 2 Parts Dark 

Ultramarine Blue 4- 1 Part Light Umber 
= 2 Parts 1178 + 3 Parts White 
=- 1 Part 1178 + 4 Parts White 



Notation 
of the 
Middle Row 



Tl78 

10 B-Bv 2 

^177 

8 B-Bv 2 

1176 

6 B-Bv 2 

1175 

4 B-Bv 2 



1209. 9 Bv— Vb 

11 Parts Reddish Ultramarine Blue + 6 Parts 

lianf Violet. 



Bril- 



1208 = 


= 10 


1207 = 


= 6 


1206 = 


= 5 


1205 = 


= 3 


1204 = 


= 3 


1203 = 


= 1 


1202 = 


= 1 



## 
// 

9t 

it 

it 

§9 



it 
99 
99 
99 
99 
99 



+ 

4- 

+ 



3 

5 
8 
7 

11 
6 
12 



Parts White 



99 

99 
99 
99 
99 
II 



99 
tt 

99 
99 
99 
99 



1213. 10 Bv— Vb 1 * 

3 Parts Reddish Ultramarine Blue + 1 Part Violet Lake 

1 Part English Red. 
1212 = 2 Parts 1213 -f 1 Part White 
211 =3 „ „ +4 
1210 =3 „ 4-14 



99 



1174 

9 B-Bv 1 

1173 

7 B-Bv 1 

117^ 

5 B-Bv 1 

1171 

3B-Bv 1 



42 







1170 

8 B-Bv 



1169 

7 B Bv 




r(68 

6 B-Bv 



1167 

5 B-Bv 



1166 

4 B-Bv 



1165 

3 B-Bv 



1164 

2 B-Bv 




1213 

lOBv-Vbl 



1212 

8Bv-Vb 1 



1211 

6Bv-Vbl 



1210 

4Bv-Vb 1 



1209 

9 Bv-Vb 



1208 

8 Bv-Vb 



1207 

7 Bv-Vb 



1206 

6 Bv-Vb 



1205 

5 Bv-Vb 



1204 

4 Bv-Vb 



1203 

3 Bv-Vb 



Bv 



1202 

2 Bv-Vb 



Vb 
V 

Vp 
Pv 



9t 

a 



if 
it 

91 



I 9 

! 

narin< 
lue H 

r4 



jrts f 
te 



10 



n«.>rinl 
Hue ^ 
3 P< 
irine 
V 3 P 
• 4 P. 



arts 

; Pari 
Light 

f '\ 



/Itranr 



5 Pa 
lite 



10 



1 



imarii 
glish 

:13 



r 



t Vio 



lite 




43 



ft 




Mixing Table for Chart 43 



1 ]86 
1 185 
1184 
11 83 
1 182 
1181 
1 180 
1 179 



1187. 9 Bv 

= Reddish Ultramarine Blue 
5 Parts Reddish Ultra. Blue -f- ] Part White 

1 

2 
1 

2 
1 
1 



// 
// 
// 
// 
// 

/I 

// 



// 
// 
// 
// 

// 
// 

// 



// 

// 
// 



// 
// 
// 
// 



99 

it 
// 
// 
// 
// 
// 



t . 

+ 1 
+ 3 
+ 3 

+ n 

4- 10 

4- 25 



// 
// 
// 
// 
// 
// 
// 



// 
// 
// 
// 
// 
// 
// 



1196. 10 Bv 1 



^^^'1 '^^1'"'^ Ultramarine Blue + 1 Part Black. 



1 195 
1 194 
1193 
1 192 
1191 
1 190 
1 189 
11 88 



5 
2 
9 
7 
1 
3 
1 
1 



Parts 1196 



// 

// 

// 

// 

// 

99 

99 




Part White 



// 
99 



99 



tt 



It 



tt 



99 



t I 



99 



tt 
It 



marin J muT + f Pa*?? ^ark Ultra- 

are made w'tf addmrnal'^Vhtte''"^ '""^ "'^^^^^ '^^^^ 



+ 5 Parts 

1200 = 
1 199 = 
1198 = 
1197 = 



1201. n By 2 



Reddish Ultramarine Blue + 2 Parts Black 
8 Parts 1201 + 3 Parts White 

" " +3 ; 



1 



I 



Bleu violacc Bv Blue inclining to violet 
Blau nadi Violett abweidiend 



1187 

9 Bv 



1186 

8 Bv 




1185 

7 Bv 





184 

6 Bv 




1183 

5 Bv 



1 182 

4 Bv 



1181 

3 Bv 



1180 

2 Bv 




1179 

1 Bv 









1201 

11 Bv 2 



1200 

9 Bv 2 



1 199 

7 Bv 2 



1198 

5 Bv 2 



1197 

3 Bv 2 




n 
It 
// 

II 
II 
If 

( 



)6. 

amar 

96 

\ 



II 
II 

$1 

fi 
91 

II 



irt BI. 
hite 



^9 
II 

W9 



.'/ 



mixe 
Engll 

lal Wl 



)1. 

I 

ram a 



// 



s Dar 

light' 



arts 
hite 



f/ 

u 



Mixing Table for Chart 44 



1222. 9 Vb 



2 Parts Brilliant 

Blue. 

1221 
1220 
1219 
1218 
1217 
1216 

1215 
1214 



Violet + 1 Part Reddish Ultramarine 



Part White 



= 5 


Parts 


]222 


+ 1 


= 2 


n 


It 


m 






n 


99 




X \ 


= 3 


if 


ti 




h 5 




// 


a 




- 3 




it 


ti 




- 6 




it 


a 




- 12 




a 


it 


+ 25 



// 
// 

// 

// 

tl 

tt 

ti 



it 
it 

a 

tl 

it 

tt 

it 



1231. 11) Vb I 



15 Parts Violet Lake + 

Blue + 1 Part 

Parts 1231 



1230 = 


10 


1229 tsi 


9 


1228 ^ 


2 


1227 ±s 


1 


1226 = 


4 


1225 = 


1 


1224 = 


1 


1223 = 


1 



// 

// 

// 

it 

tt 

tt 

tt 



it 

, // 

// 
II 

Jf 
II 



3 Parts 
English 



+ 
+ 





1 

2 
1 
1 

7 
3 
6 
12 



Reddish Ultramarine 
Red. 

Part White 



// 



// 
// 
// 
// 



if 
tt 
tt 

tt 
it 

tl 

li 



1237. 11 Vb 2 



1237 



5 Part^ Reddish Ultramarine 

Red. 

= 4 Parts 
= 2 
= 1 
= 1 
= 1 



Blue + 2 Parts English 



1 

1235 
1234 
1233 
1232 



// 
// 
tl 

tl 



It 
it 
II 

a 



t 



1 

3 
3 

8 



Part White 



+ 25 



// 
// 
II 

99 



it 

it 

*9 
99 



uI^rlT^1.^'R^^I^^^* ?/ pigments, and partic- 

ularly the Brilliant Violet, are not light-proof Genuine 

t^haMt'k no't^'h" ''9ht notwithstanding 

nesi V nirt°\.^'''°'''^®'y light-proof. Good for their fast- 
ri^i'R); .^^"^^ f ® produced by mixing an Ultrama- 
rine Blue inclining to the Violet with Madder Lakes the 
hues of color of this tone in comparision with tho^ of 
the foregoing let downs are, however, somewhat dull 



44 



^ y Violet bleuatrc Vb Violet, bluish 

Violett, blaulidi 



1222 

9 Vb 



1221 
8 Vb 

!l220' 




1218 

5 Vb 



1217 

4 Vb 



1216 

3 Vb 



1215 

2 Vb 




1237 

11 Vb 2 



1236 

9 Vb 2 



1235 

7 Vb 2 



1234 

5 Vb 2 



1233 

3 Vb 2 



1232 

1 Vb 2 



1214 

1 Vb 




Vb 
V 



Vp 
Pv 



.2 



r 

f 



I. 1 

art E 



te 



Ultrc 



te 



t 



amari 



rts 



17 



he V 
St, ai 
tion j 

light 
Toduc 
e Vio 
ne in 

are, 



and 
of. Q 
yithst 
1 thei 
in Ul 
Lak< 
th th 
^hat 



Mixing Table for Chart 45 



1261. 10 V 

9 Parts Genuine Violet + 2 Parts Brilliant Violet + 

Part Madder Lake. 



1 



1260 = 


= 20 


Parts 


1261 


+ 1 


Part 


Zinc White 


1259 = 


= 5 


II 


It 


+ 1 


II 


// 


1258 = 


= 2 


n 


// 


+ 1 


It 


§§ 


1257 = 


= 7 


II 


It 


+ 9 


It 


It 


1256 = 


= 4 


II 


// 


+ 9 


It 


91 


1255 = 


= 3 


II 


// 


+ n 


It 


/# 


1254 = 


= 1 


II 


a 




It 


// ^ 


1253 = 


= 1 


II 


It 


It 


tl 


1252 = 


= 1 


II 


It 


+ 32 


It 





Notation 
of the 
Middle Row 



1267. 11 V 1 

10 Parts Dark Ultramarine Blue + 5 Parts Madder 
Lake -f 5 P^rts Cochineal Red + 4 Parts Black. 

= 5 Parts 1 267 4-2 Parts White 
= 2 -4-3 ^ 

= ^ " - t 

= 1 „ +20 

= 1 ' I. + 60 



1266 

1265 
1264 
1263 
1262 



tt 



It 



19 



I I 



1246. 10 V— Vb 



5 Parts Brilliant Vlblet+ 

Part Pink Chalk. 

= 25 Parts 1246a 
= 5 



5 Parts Genuine Violet + 1 



1245 
1244 
1243 
1242 
1241 

1240 
1239 
1238 



2 

1 

1 

1 

1 

1 



n 
It 
n 
ii 

91 

It 

99 



91 
tt 
99 
99 

It 
tl 
tt 



+ 

+ 

X 

4- 
+ 



1 Part 
1 



White 



1 
1 

2 
3 

6 

12 



99 
It 
99 
99 
It 
It 
It 



It 

if' 
// 

1 1 

99 

99 



1251 

1 1 V-Vb ] 

1250 

9 V,-Vb 1 

-4249 

7 V-Vb 1 

1248 

5 V-Vb 1 

1247 

3 V-Vb 1 



1267 

n V 1 

1266 

9 V 1 

1265 

7 V 1 



1251. 

14 Parts Violet 4- 1 

Black . 

1250 = 7 Parts 1251 
1249 = 2 
1248 = 2 
1247 = 1 



99 
99 
99 



99 
99 
99 



11 V— Vb 1 

Part Cochineal Red 4- 1 Part 
+ 4 Parts White 

+ n 



99 
99 
99 



91 
99 
99 



1264 

5 V 1 

1263 

3 V 1 

i:b62 

1 V 1 




Violet 




Violet 



Violett 



^5 




Vb 



1261 

10 V 



1260 

9 V 



1259 

8 V i 



1258 

7 V 





1257 

6 V 



1256 

5 V 



1255 

4 V 




1254 

3 V 



1 




2 V 



1252 
1 V 






1246 

lOV-Vb 




1245 

9 V-Vb 



1244 

8 V-Vb 



1243 

7 V-Vb 



1242 

6 V-Vb 



1241 

5 V-Vb 



1240 

4 V-Vb 



1239 

3 V-Vb 



1238 

2 V-Vb 




V 



Vp 



Pv 



Mixing Table for Chart 46 



1289. 10 Vp 



3 Parts Madder Lake + 
1288 = 20 Parts 1289 



1287 

1286 

1285 
1284 

1283 

1282 

1281 

1280 



10 

3 

5 
4 
1 

2 
1 
1 



// 
// 



// 



// 
// 
// 



2 Parts Brilliant Violet. 
4- ] Part White 

2 



// 



+ 

t 



6 
9 

i .? 

+ 10 
+ 25 



// 
// 
it 
// 
#/ 



// 
// 



1295. 11 Vp 1 

2 Paris Reddish Ultramarine Blue + 4 Parts 
chineal Red + 1 Part Black. 



Co- 



1294 = 
1293 = 

1 292 : = 

1291 
1290 



5 Parts 
2 
2 
1 

1 



1295 



// 
#/ 

// 



ft 



-J- 2 Parts White 

+ 9 
17 

60 




/# 



1269 
1268 



1275. 10 V— Vp : 

5 Parts Brilliant Violet + 4 Parts Madder Lake. 

1274 = 3 Parts 1275 + 1 Part 1269 
1273 = 2 „ + 1 

1272 = 1 „ 4-1 

1270 = \ + 3 

= 5 Parts Violet Chalk + 1 Part Pink Chalk 
= 2 Parts 1269 +1 Part White 



99 



99 



99 



99 



99 



1279. 11 V — Vp 1 

7 Parts Reddish Ultrannarine Blue + 7 Parts Cochineal 

Red + 1 Part Violet + 1 Part Black. 

=2 Parts 1279 + 1 Part White 
1277 = 3 +4 

1276 = 3 % lo 



Notation 
of the 
Middle Row 



1279 

11 V-Vp 1 

1278 

9 V-Vp 1 

--1277 

7 V-Vp I 

1276 

5 V-Vp 1 



1295 

n Vp 1 

1294 

9 Vp 1 

1293 

7 Vp 1 

1292 

5 Vp 1 

1291 

3 Vp 1 

1290 

1 Vp 1 



Violet purpurin 



1289 

10 Vp 



1288 

9 Vp 





1284 

5 Vp 



1283 

4 Vp 



1282 

3 Vp 



1281 

2 Vp 



1280 

1 Vp 



Vp 



Violet inclining 

to purple 



• " to pi 

Violett nach Purpur abweichend 




Vp 






1275 

10 V-Vp 



1274 

9 V-Vp 



1273 

8 V-Vp 



1272 

7 V-Vp 



1271 

6 V-Vp 



1270 

5 V-Vp 



1269 

4 V-Vp 



1268 

3 V-Vp 



1/ 



r/ 



95 



// 

7 

// 



1 




11 



I 



!' 



5. 



"Itram 4 Pai 

+ 



lite 



let ■^ f La 

ts 12 1269 

// ft 

// 



/ / 



Chal 



•t Vid 'ack. 
'.79 ,ite * 



Mixing Table for Chart 47 



1319. 10 Pv 

5 Paris Madder Lake + 1 Part Brilliant Violet. 



1318 = 
1317 
1316 

1315 
1314 

1313 
1312 

1311 
1310 



1 Part Madder Lake + 1 



5 Parts 1318 
2 
1 
1 

3 
1 

1 
1 



4- 



n 



1 1 



1 1 
1 1 
a 



II 



II 
II 



II 



II 



+ 



1 
1 
1 

2 
10 
7 

15 
32 



Part Genuine Violet 
Part White 



// 



/ / 



/ 1 



II 



II 



II 



II 



II 



§ I 



91 



II 



il 



1325. 11 Pv 1 



12 Parts Cochineal Red 

Blue -f- 1 Part 
= 2 Parts 1325 
= 3 



1324 
1323 
1322 
1321 
1320 



+ 3 Parts Reddish Ultramarine 
Black , 

1 Part White 



// 



// 



5 
4 



+ n 

+ 40 



// 



n 
it 



9t 



1303 



1302 

1301 
1300 
1299 
1298 
1297 
1296 



1304. 10 Vp — Pv 

Parts Madder Lake + 4 Parts Brilliant Violet. 

= 3 Parts Madder Lake + 2 Parts Pink Chalk + 

2 Parts Brilliant Violet + 2 Parts Gen- 
uine Violet' 

= 1 Part Madder Lake + 8 Parts Pink Chalk + 1 

Part Brilliiant Violet 
35 Parts Pink Chalk + 1 Part White 
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Blue + ] Part Black. 
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